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Utah Punx Collective is published 
every other month by punx, and 
for punx on a volunteer basis. 
That's right, the aforementioned 
people did not get paid for their 
contributions. That means, you. 
too can someday be listed among 
the coveted shit workers of UPC. 
Just send any submissions to: 


UPC 
354 W. 100 N. 
Locan, Ur 84321 


In case you have way too much time on your hands ... 


Contest COUNT HOW MANY TIMES YOU FIND THE FOLLOWING WORDS IN THIS 
ZINE AND SEND IN YOUR RESULTS. THE PERSON WHO HAS THE CLOSEST ANSWERS WILL 


WIN A FREE COPY OF THE NEXT ISSUE (or MAYBE SOME STICKERS OR some THING)! 
You can also e-mail us at: 


SLOM3 @cc.usu.EDU 


. kicks ass ae) 


1 5 
2. snotty 6. dude 
3 7 


. hella . fuck, fuckin’, fucker, etc. 
4. pogo 8. shit 


Copyright 1996 by Utah Punx Press ANSWERS AND WINNERS WILL BE ANNOUNCED IN THE NEXT Issue. Stay Tuned!! 


This Ts My Columi, so Fuck You i) 
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about. I would think we are in things to worry about with 


By: Crispy 

_ So, here it is, the first issue of Utah Punx Collective. If you ideas, but we would also 
even knew how long it has taken us to finally get this piece of shit out. — like as much interaction as 
The’reason being is that half of us are still in school (yeah, fuck you, possible from all over. It is 
punks go to college too). So anyway, here it is. Let me give you a by no means a political punk 
brief background of the origin of it all. A couple of us used to write zine but we do welcome polit- 
for Diesel Magazine out of Salt Lake City, Utah, and Mikey and I ical commentary as well as any 
were going to do a small xerox zine on the side with a few other other parts of the punk rock 
people. You see, the scene in 8.L.C. goes in cycles. It’s good for scene. The focus of the music 
a while, then it dies for a few years, then it gets good again. coverage is going to be somewhere 
Right now, it. seems to be in one of those building stages along the lines of punk, ska, oi, 
where it seems to be getting really good. So anyway, back to garage, and surf music. If you feel 
my original story. Mikey and I were getting stoked on all you would like to help out in any way 
the new stuff happening in 8.L.C. and Logan with all the (interview bands, do music reviews, 
of the new (good) bands popping up all over the place, write a column, write a scene report, or 
and all of the new kids getting involved in the scene. send us some punk comics, or whatever) 
Shows were getting bigger and more fun, lots of new then get a hold of us at: 
people to meet and share ideas and music with. We UPC 354 W. 100 N. 
figured all that Utah.needed was a good punk rock Logan UT 84321 
zine. We looked, but we didn’t find one. So we Now for my thoughts for this issue. I 
decided to get something going. Then, a couple of really want to address the issue of unity in the 
days later, Rob, the editor/creator of Diesel, scene. I don’t know how it is anywhere else, but 
decided that he didn’t want to do Diesel any here in Utah, we've got all of these different 
longer and that he would hook us up with the groups: gutter punx, drunk punx, straightedgers, 
needed info and contacts to take UPC just plain old punx, etc... Well, all of these groups 
newsprint from the first issue. For this, we seem to be fighting against each other. Everyone 
would really like to thank him. So if you wears Unity on their 
are ever in Raunch Records (where he jackets, but they all bag 
works), go up and give him a big wet kiss on the other groups. I 
for us. He really made life a lot easier myself am guilty of this 
for us. So with this in mind, we will as well, but I was thinking, 
bid Diesel a sad farewell, but carry what if everyone just tried 
out Diesel’s main ideas as well as a to be tolerant of everybody 
few others in UPC. else and just have a good time? 

Now onto what UPC is all After all, we've got enough 


agreement on the goals of the da man always trying to 

zine, which are to give a voice keep us down. So why would 
to anyone out there who we need all of this other bull- 
would like a place to pro- shit to deal with? I know, I know, 
mote their ideas (as long as all of this is a lot easier said then done, 
they are not racist or sex- but I am personally going to be trying for 
ist in any way), and to real UNITY myself. Give it a thought. It could 
promote the punk become more than that. 

scene in Utah, and Until next issue I'll say Peace, Unity, 


everywhere for that + : 
hati We. want Vespas, Fuck Nazis, Down With 


this to be a strong Oppression, and Oi! 

base for all those 

local bands and P.S. If you think this zine sux and want 
punks to pro- to tell us, that’s all good too. We're always 
mote their up for some constructive criticism. 

music and 


‘SEK is A Seas thw 
fon Chocolate 


SHUT 
7 uP! Just 
Rit qut Fuck 


uP! Leave me 


LONE ! 
Mare You! 


There seems to be an overall 
feeling in the punk rock scene, 
that you need to move to some 
"HIP LOCAL SUPER SCENE” like 
New York City, or Berkely, or 
Olympia, to "find a cool scene.” 
I have always thought there to 
be some sort of flaw in this 
idea, but still fell into that 
way of thinking, and moved to 
Portland, Oregon last year. 
What I found is that all those 
hip locales are already up and 
running, with little or no room 
for input from outside sources. 
There are already tons of bands, 
zillions of zines, loads of good 
record stores, clubs and every- 
thing else. 
ered me how everybody seemed to 
be just ultra-hip and soooco cool. 
Everyone was so jaded and com- 
pletely cynical towards every- 
thing and it was easy to see why. 
Everything is done for you, it's 
too easy to be “punk-rock” ina — 
place like that. There is no 
need to mail-order that record 
that you can’t find anywhere, 
because you can just head on 
down to your local hipster shop 
and pick it up. No need to send 
off for that rad zine you read a 
review about because that is 
readily available as well. It 
really seems to be another ultra- 
convenient, fast food sort of 
lifestyle. It. was very, very easy 
to become completely isolated and 
pacified. There was really no 
reason to communicate with any- 
one on any level. So it was easy 
to see how everyone had gotten so 
cynical. No matter how wierd you 
were, there was someone wierder. 


BY: Mikey MORONIC 


It really just both-— 


No matter how shocking your hair 
was, or how individualistic you 
tried to dress, you still basical- 
ly ended up looking and feeling 
like a clone. It was really 
strange to deal with. I got 
burnt out on it really quickly. 
As much of a pain in the ass it 
could be sometimes to have to 
send off for records, zines, etc., 
I really missed that grassroots 
form of comunication. All there 
was now was basic consumerism. 
Just buy, buy, buy, so you could 
be as cool as everyone else on 
your block. I realized that it 
was nice to have to “work” a 
little to do things outside of 
the mainstream, instead of those 
things just being another part 
of it, like buying food or some- 
thing.. I missed the rarity of 
someone cool-looking, walking 
down the street. Now everyone 
was “cool-looking.” Believe it or 
not, I actually missed being the 
lone person in Montrose, CO that 
was into punk rock. It wasn't 
nearly as fun anymore. It 
didn't take away my love for the 
music at all, but actually took 
away the enjoyment of going to 
shows, which was really lame. So 
I decided to save up and move 
back home to Utah. 

I was really happy with what I 
found when I got back here. I'd 
go to shows and people would be 
totally getting into the bands, 
instead of just trying to be 
cool. Everyone was really 
friendly and nice, too. It 
really got me into the idea of 
making your own hometown scene 
happen. Especially the way 
things had started up in Logan. 
That was totally rad; I couldn't 
believe it. Don't fucking move to 
Berkely or Olympia. Turn your 
own town into the next Berkely, 
or better yet, your own thing. I 
completely and totally believe it 
can be done. The only thing that 
I can see that Utah REALLY needs 
is more bands! I would love to 
see a really awesome supportive 
local scene get happening. Just 
so I don't look like a hypo- 
critical asshole, I am doing 
everything I can to get some- 
thing going myself. Just decide 


what you want to play, and 
learn it. oe is for 
shit. 

This is what I'm hoping we can 
accomplish with this zine as 
well. More communication and a 
forum to promote the Utah punk 
scene. I want to see this be a 
collectively done thing, where 
there is no real editor or any- 
thing. I'd like to see people 
just spout off about whatever, 
with absolutely no censorship. 
That is the problem that I can 
see with an “editor,” or one 
person in charge, is that they 
will put only what they want in 
the zine, or at least try to 
censor things, and that’s really 
lame. I like differences of 
opinion, as long as both parties 
are open minded enough to hold 
up their end without letting 
their emotions override. 

The other thing I would like to 
see happen is to get as many 
girls as possible involved with 
this zine. I'd really hate to 
see it become a sort of boys 
club. There are plenty of girls 
in the scene and their voice 
should be just as loud and 
important as anyone else's. It 
also brings a different per- 
spective to a topic just because 
of basic gender and societal 
differences, which is great. So 
any girls iterested in covering 
music, issues, or whatever, get a 
hold of us; that would be rad. 

I listen to tons of girl bands, 
but I would rather see them 
covered by someone who is more 
involved and can relate more to 
the issues and lyrics. I really 
just want to see this be an open 
forum for anyone who is really 
interested and knows their 
stuff, and wants to interview a 
band or voice an opinion. I 
hope this can be a place to do 
SO. 


THE RESIDENT POPPY PUNK DORK, 
In case anyone happens to care my 
fave bands include: The Ramones, The 
Muffs, Fastbacks, The Riverdales, The 
Queers, Screeching Weasel, CUB, 
Beatnik Termites, Bikini Kill, L7, 
Swingin’ Utters, The Jimmies, Green 
Day, Stiff Little Fingers, The 
Business, Parasites, and Boris the 
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reogeelt wean stiwhead reggeel \sniT 

: a casTrokeTon cé Teams? Youre a skinhead, so 

ie bekeve in hatred and desTrucTion o€ all people non- 

 WhiTe of ThaT are d:€EerenT Than you, bUT yeT you 
_ksTen To reggae. Reggoe music comes Grom Jamaica 
and was a predominately black music until Bob 

od iT in The laTe severiTies. What righT do 
yu hove To ksTen To a wwsie Which Talks abovT 


EQUAL RIGHTS sr. Storatatocere®’ Seve 
sTupid, you even have The TenaciTy To call The music 


own, ‘skirnead reggae. \ jusT donT undersTand’ 

ve lasT sTaTemenT is so True People donT unter- 
sTand Whal skheods ore all abouT. Pell even some 
people who call Themselves shinheads donT undersTand 
What we one all abouT. So i€ you donT undersTand or 
are cunous, iTs Tune To Ne Ten Yeeeeune ton gia To 
dear up some of The general publics i 
rer eth scene sTorted up in Eran) wn The 


wid To laTe soiTies bUT They never acTually called __ geniititis 


Themselves skinheads Until abouT | V4 
sTarTed ovT as jusT a few weds Who sTorTed 
Thew heads To be d:€erenT rom 


jeans. The TradkTional 
sKirlheods were mT really pokTical They beleved 
in The working cass. TradiTional stihnecds Sor 


beephiys 
oS hares 
hs plete 
fee 


The stiwineads grew To The 
To ska music wos so big ThaT some of The sha 
arTisTs sTarTed awing Ther music Towards The 


SINT come wiTo play until The laTe seventies We 
TradkTionel skinheads donT even consider Them To be 
True skinheads: we call Them boneheads” The 
metia grabbed a hold of The neco-rai skinhead move- 
ment and made iT so everyone was aGrad o€ Tham 
ee ce Sh bee Tee on ae 
nazis mode Up jusT a small sick suo-group of The 
sehile Miles) saphcton The skwhead move- 
ment never really caughT on in America oT 
TheaT Twme, mew you con Gnd a bald 
head alensT anywhere. So righT mew in 
Re 
head, er The boneheads came on The 

; scere, some of The TrakTionsksTs goT To- 
AP gether and Sormed SCGerenT shi groups 
aS To €ghT agownsT The neco-razi skinheads. The 


A SHAQPs ae miktant, and 
‘west of The SRAREs \ krow 
jusT gp around looking Sor some 
boneheads To beaT up To me, 
ThaT's alvesT as bad as The 


head scene is abouT. 


THE 


6 UPC 


First things first; I'd like to thank the pub- 


lishers of Utah Punx Collective for letting 
me be a part of everything. It’s been a hell 
of a long time since Utah has had a good, 
honest-to-God punk zine. Oh sure, SLUG 
started out that way, but look where they 
are now. Anyway, when I was first app- 
roached by the publishers of UPC to 

write an article, the first 

question that came to 
my mind was, “Just 
what the fuck are 
you gonna write 
about that’s 

going to be 
interesting 

enough that 

people will act- 
ually read it?” 

The second was, 

"How many people 

do I get to offend, 
if necessary?” So 

I may as well go 

the same route as 
many before me and 
write about the quote-unquote 

Utah “scene”. I think that people are inter- 
ested in finding out as much as possible 


about said scene, and, at the same time people 


may be offended at my perspective of said- 
said scene. Wow. Both of my questions 
answered 

at once! What more could I ask for? 

For starters, what the fuck happened to 

- UNITY? When I first got into the scene, how- 
ever many years ago that was, when you went 
to shows, you felt an odd sense of unity, a 
feeling that, even though you may not know 
every body there, hell, even close to 


B BY: “BLINKO 


anybody there, you would. be okay if you fell 
down, people would pick you back up. Fights 
were one every cent-ury, unless it was after 
the show. No one really gave a shit what 
you looked like, how you danced, who you 
came with, what your mothers maiden name 
was, if your sister was a lesbian, etc., 

etc. Nowadays, every show I go to, 

violence surrounds it. Test- 
osterone-feeding mother- 
fuckers who feel it nec- 
essary to beat the shit 

out of anybody who 
may accidentally 
run into 

them dur- 

ing a song, 
anybody who 
doesn't completely 
agree with their 
point of view, any- 
body who looks “out 

of place.” On one end 

of the spectrum if you 

go to a show without an 

% on your hand and long 
hair you're fucked. On the 
other, if you don't have a mohawk 

and a spiked belt, you're equally as 

fucked. Especially if you invade Joe 
Hardass's space when you're dancing. If 
that happens, leave quick. 

What the fuck is it with fashion lately? 
Everybody so concerned with looking spiffy 
when they attend the latest show, looking 
like they're the (wo)man, strutting like a 
bunch of horny peacocks, and acting just as 
dumb. Why is it so important? Why does 
every one care so much about what. they look 
like, what bands they're “down” with, who 


their best friend's mother’s uncles pigeon can 
introduce them to? It’s about time to! forget 
about this fucking blatant arrogance and 
come back to earth. Unfortunately, Utah is 
the one place on earth where we all are, and, 
more than likely, we will be here for some 
time to come. Live with it. If you have an X 
on your hand, you're no different, better, or 
worse than if you have a mohawk and a motor- 
cycle jacket. We're all human beings, we all 
have the right to do what we want, say what 
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beliefs into your head either. This kind of 
social segregation makes me think of one 
thing: nazis. A bunch of little social nazis, 
a bunch of fucking hypo-critical bigots. 
"Black and white are one,” right? Then what 
the fuck about everybody else? Seems to me, 
the way everyone has been acting lately, it 
should be, “Black and white are one, as long 
as they share the same belief system.” ‘You 
know, for some reason that doesn’t quite cut 
it for me. Utah could have one of the best 


we want , and 
think what we 
want, without the 
fear of how and 
when Joe Hardass 
is going to kick 
the shit out of us 
for standing up 
for our beliefs. 
If you're "nailed 
to the X,” please, 
remain so, if it 


- works for you, 


but when someone 
doesn't agree 
with you, why 
kick the shit out 
of them? You're 
the one who's 
found a . 
"better way,” 
right? You 
should feel 
sorry for the 


kid standing in the corner, smoking a cig- 
arette because he’s killing himself. Why 


" Punk's the people's music and I 
don't care where they’re from. Black 
or white, punk or skin, there ain't 
no right or wrong. We're all just 
human beings, some of us rotten, 
some of us good. You can stuff all 
your false divisions ‘cos together I 
know we can ... beat the systen, 
beat its rule. Ain't got no class, I 
ain't a fool. Beat the system, beat 
it's law. Ain't got no religion 'cos I 
know there's more. Beat the systen, 
beat it’s game. I ain't got no colour, 
we're all the same. People, people - 
not colour, class, or creed. Don't 
destroy the people, destroy their 
‘power and greed.” 
~CRASS 
"The Greatest Working-Class Rip-off” 


help the inevitable? Why waste your time 


even thinking about hurting him physically? 
Chances are you’d get the same kind of reac- 
tion from the kids at the punk rock show a 
week later, all the funny looking kids with 


spiky hair and spiky belts looking at you and 
feeling sorry for you because you do not 
drink. They have no right to pound their 


“underground” 
scenes in the 
United States if 
one thing could 
be achieved: 
Unity. Equality. 
Brotherhood. I'm 
sick of going to 
shows feeling 
like I'm going to 
Auschwitz. The 
sooner people 
come to terms 
with themselves 
and everybody 
else, the sooner 
the Utah scene 
can become a 
threat and a 
menace again. 

I want to say 
thanks to all 
the people who 
stand up for what 


they believe, and know that violence and 
segregation are not the ways of the world. 


Keep the movement strong, 
and let. unity reign. 


Thanks for listening. 


BLINKO 
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sNo\oney, APank Behaviors 


BY: Bramer 


Hello, folx! Bramer here, and I'm gonna tell you alittle story about 


3. A jixl (who will sot be named here in order to protect the guilty) 
how Icame to write for this zine,so here goes: A while back, a 


buying a Vice Sguad record and deciding she didn't like it, then 
friend of mine told me he would be doing a zine called Utah 

buying a Vice Sguad shirt because someone told her it was 
Punx Collective, and wondered if Iwould do a column for it. 


Cool. UP Yours, Liz (Whoops!). 
Ithought about it for a couple of seconds and said yes. 


2. Seeing a girl who used 


to say she would never dye her hair one day with a 


(“Naaah, yer kiddin‘.” Momentiyrt said yes.) Now I was 


> Wohawk so she could “El Gal! {Aud final ly, 
faced with a whole new dilemma, namely what should 
the inevitable, 1. A bunch of kids breaking 


Ido my column on? Pertinent world issues? The 


into a hotel and writing a bunch of shit on 
Stock market? The latest in high fashion? 


the walls like “gutter punx this, gutter 


Nope. Looks like it’s wanna-be punks 


, F Duax that.” (Gutter punx? Iknow these 
again. Now, know you're saying, ‘Damn, E E 


I've read this stupid column about 40 | 
times already, and every timethe guy pe ae Gutter mis 910690: 90 0-1) M-VENAN TENE UNA © 
uses a different name.” well, you're ah i coe hbk Gace mae 
wrong. Those were all different guys, 
and they all had the charice to write 
about the same stupid issue, and 
Josh darnit, this is mine. So, 5 : 
without further adieu, the / Rae Be Secs len Etsta foe 
fine folks at UPC magazine £97 ae ve | shit up.” And then i ove on 
bring you: (drum roll, RLM Se Swi: to their next tr 
puhleeeze) Bramer’s Top ; . 
5 List of Stupid Punk 
Behaviors: Sor if You of any of 
5. A guy who used to be a Your pals have 
hippie “turning punk” aoe ‘ee peas engaged in any of 
saying, “I hate hippies.’ ; ag eet ot Soe the above behaviors, 
4. A girl who used to tease STOP. And remember: 
people in high schoolfor 


SReeaGAe exec ox FRIENDS DON'T LET 
ing different” at a show 
with a mohawk and a purpose- FRIENDS RUIN PUNK. 


fully torn up shirt that had hoe So, Gatil next tine ft 
a bunch of heavy metal style ae oe Re get off wy ass and write 
on it. eS pete eee something, CHEERS. 


Yo, d ude! s You going to the show Friday? 


I ace so, if my new 63 hole steel toe Docs come in by then. 
Man you must be stupid. pennywise is playing. YOU have to buy Airwalks! 


| swear that kids these days are more interested in looking cool than 
seeing a good show. I’m getting really sick of seeing people at shows 
that change the way they look, just to try to be cool. They see a band on 
MTV and they try to imitate what they see. Of course, they have to run to 
a friend’s house after the show to wash the blue dye out of their hair, or 
put on some pants, before mom and pops see. You don’t have to wear a 
short skirt and a pair of thigh-high nylons to go see Hepcat. You don’t 
need liberty spikes, bondage pants, and a spikey dog collar: to go see the 
Circle Jerks. What you do need is to be yourself, you need to love the 
music, and you need to be there to have fun and unwind. 

Just because “rudies” love ska music, doesn’t mean that you have to 
look like a rude boy to go to a ska show. When you come to a show 
wearing something that you think is just a trend, you are insulting people 
and their beliefs. What people wear has meaning to them. They don’t wear it to be 
trendy. They do it to make a statement, to let other people know what they stand for 
and what they believe in. 

Don’t get me wrong, | don’t have any problems with anybody going to shows, 
after all the bands need all the support they can get, but please don’t change yourself 
to try and be cool. If you want to be cool, just be yourself. Don’t pretend. If you 
want to be into a certain scene or scenes, then learn about the history first.. Then 
you’ll be able to understand what it all means. 

By: Ox> 


FLO1i0 MONKHOUSE 
“Grudge” (15-Song CD) 
Northern Ireland's best kept 
secret. This is the shit that will keep 
punk rock Alive. Hard - catchy - fast - 
no shite! 


FLO11 THE STENCH 


“Crazy Moon” (15-Song CD) 
* Re-release of the Salt Lake pop- 
punk album. With bonus tracks. 

Remixed and remastered. If you liked 


it then, you'll love it now! 


FLoos STICKY 
“Gagwagon” (12-Song CD) 
It's pop, it’s punky, it’s twangy and 
silly. It’s from North Carolina. You'll 
sing-a-long until you gag. 


Available At Raunch Records and Heavy Metal Shop 
and other Cool stores 
(O)ay-1p10 phic ©) oo (=s-(o10) (oll eA ON ale) @oy-40)-10)-ebol- || al Mt-1. <= O11 \VAMON Mt st- Moy 
Check or Money Order payable to Brad Barker. 
Send S.A.S.E for a full Flatline Catalogue 
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introduce 


o eodeo What do yeu d 


anyway, 

buys fre ni no need of a fancy-shmancy 
tion. ou ae know who they are by now. 
o 


°? Fuck You! 


NA 
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Writer: Crispy 


Anyhow, I had a chance | 


to find out a little more about these guys when they came through §.L.C. on their 
tour promoting their latest release, “Firme.” 


Here's the goods: 


UPC: Hey, Voodoos, how's it going? 
Could you give us a little background on the band? 
SKULLS: Well, we started out in ‘88 in Riverside 


California. We were originally a four piece. And 


we're just your basic hardeore/punk rock band, and 
then we have a little bit of this ska influence. About 
three years after ‘88 we added some horn players. We 
found some guys that were into going on the road, 


It’s been about three years since we've had our 
horns now too. 

UPC: So when you first started out there were 
no horns? Was your sound back then kind 

of an O.P.L.V. thing? 
SKULLS: Yeah, pretty 

much. A little bit more on 
the funky side though. It was 
around about the time when the Red Hot 

Chile Peppers were getting popular and Jane’s 
Addiction. So it was a mixture of Red Hot, 
Jane’s Addiction, and O.P.I.V. and then we had 
other influences like the Descendents. It was a 
really wierd clash of music. And then we got 
the horns and I guess we went more towards 

the ska-punk sound just because we've always 
liked ska, but we didn’t like the cheesiness of 
ska. We wanted to be hard and like more punk. 
I guess that’s pretty much the history of the band 
and more or less how it happened. 

UPC: What's the deal with the sample 

about the Rudies on the new record? 


We're not against 


SKULLS: Oh, that. That was ode 
of ours, Kevin Dill. Yeah, wee ees ra 
j i rs ¢ 
He's just a friend of ou a town the 
sued t mt f ours, Eric 
stree 


ideo 
Yee, ar : : 
taping them, and they drove m front 0 


show 

Berkeley Square and there was wie oe 

ing on there, and we had just got! Back 

“saving at Gliman St. and they ie es 
; i i rude boys 

ing around yelling ghit at the ole Ao 

: t 

We just thought } 

rudies or anyone. Was a funny joke. 

UPC: Are there any other 

z . . . ow? 

1 bands coming out of Riverside is 
PSKULLS: There arent really any other 


r and 
that are really starting to £0 out “get ok peg 
put records out, $0 not real yu 


this 
lot of real local b: 


cgi ce i ill play Orange 
Every on ts 
County or L.A. so we can nam 
pecause Pe) won't sear Z 
they are So local. The 


- n. 
Riverside and they are pretty well-know 


(cont.) 


UPC: Tell us some shit about Cheap Guy Records. 
Was that started after the band or before? 
SKULLS:, Yeah, it was after the band. 
We started it about three years ago. It’s 
basically a record store and our office. 
UPC: So, do you guys do your own 
managing and booking and all that? 
SKULLS: Yeah, well, we have a booking 
agent but we do our own management, 
Yeah, we don’t trust anyone. 
UPC: That’s smart. 
SKULLS: I mean we've gotten a lot of calls 
from, like, bigger managers now because we are 
signed to Epitaph and it’s a bigger label and it’s 
getting almost to the point where we need one. 
We've gotten a lot of offers but we’re kind of cautious 
because we wanna do it the punk way, you know, really 
down to earth with whoever is our manager, ya know. We 
don’t want to be all business and shit. 
10) Gf Gramm sCony'ap Coverage CaasiC itn (rus Keymnvoltamcatnc e4 
SKULLS: Around five and a half, six and a half weeks. 
UPC: Are vou mostly hitting bigger cities on this tour? 
SKULLS: Well, no not really. During the week we 
are hitting smaller towns, Not really, though. We 
are just hitting the key cities. Mostly niajor cities, I 
euess. “4 \ f 
* a 
(Brief intermission in the interview iar they pop theif 
new video in the T.V.} vas mi 
se 
UPC: So, is this going to be like an MTV video or what's © 
the deal with it? 4 
SKULLS: We are going to do, like, a whole video tape. 
I don’t know if we will send one to MTV or not. If we 
do, I guess it’s up to them if they play it or not. 
UPC: So how's Epitaph treating you guys? This bus 
is pretty swanky, eh? 
SKULLS: Well, we paid for this. They had nothing to 
do with our tour bus, Most people think that\once you 
get on a bigger label that they make vou go to\major 
radio stations and get all this money. The reasgn we 


dues enough and work hard for shit like this. We'r 

not rich. We are still struggling. I mean,.we pull up, 
to punk rock basements and community centers and 

all kinds of shows in our bus. ‘ 
UPC: So, that’s about all of the questions that I had, |‘ 
so is there anything that ya'll would like to add? 
SKULLS: As far as our band goes, we've got a new 
record out on Epitaph. It’s our second full length 

LP and we're pretty proud of it. 

It’s got a lot of songs 

about beer on it, so 

it’s cool. So if you 

like beer, buy our 

record. (cont. 


No, really, it’s just a new record that we're proud to have out. 
It’s a lot more punk than our last record. And you know 
that there are a lot of kids who talk about Epitaph 
Records like it’s some evil thing. But it’s the best 
thing we've ever done as a band. The best people are 
there and they're really cool to us. They just have 
money and it’s not bad to have money. They are like 
rich punk rockers, basically, but they are punk and 
stuff and they help out a lot of zines and a lot of 
people. The whole sell-out thing that people have is 
7 bullshit. It’s a big misconception. Bands just play 
usic and do what they do and if they get well known, 
then they can’t help it. You gotta make a living. If you 
don't make some money, someone else will. We could 
be getting ripped off. I mean we used to play 
shows for free all the time, which is cool, but it’s 
not. cool if you gotta pay for strings and food 
and gas, and.send back home to your wife 
and. kids, 
UPS: Oh, you guys are married? 
SKULLS: Yeah, a few of us are, and a few 
kids, too. I mean, I have a daughter and stuff 
at home, so I am basically working right 
now. 3 need to make at least $30 or 
si night so I can send my wife 
gae some money. There's always 
Mes going to be the more underground 
- punk rock , but there are always 
going to be their times to get big, 
" like Green Day, but as long as they are 
happy, it’s totally cool as far as I'm 
concerned. As long as you don’t change your style. 
? We're the same band we've always been and will 
-always be. We just pgt out a record on Epitaph just 
like we would have @) any other label. 


So, 


anyhow, 
that's the shit 
on the Glow 
Skulls. Epitaph 
or no Epitaph, 
they are a kick 
ass band and the 
music speaks for 
itself, 


ow was killer, too. 
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Writers: 


hrowing down a brief history 

of the band (that’s actually not 
really brief}; the basis of the band, 
the Stern brothers, (Shawn, Mark, and 
Adam) are originally from Toronto, 
Canada, and moved to Los Angeles 
when still children. They started to 
play around 1980 under the name 
Swing Skins Brigade, playing a punk/ 
swing style of music complete with a 
horn section. Soon after, they lost 
the horns, becoming a 6piece guitar 
band with two front men. After a 
short break up, the band regrouped 
(consisting of Shawn, guitar and 
vocals, Adam on bass, and Mark on 
drums) and started going under the 
name Youth Brigade. The band quickly 
became one of America's foremost 


influential punk bands. The basic 
attitude and beliefs behind the band 
from the beginning have been that 
"Youth is an attitude not an age, and 
every generation has a responsibil- 
ity to change what is wrong in the 
world.” After putting out their 
"Sound and Fury” ep in ‘82, and after 
extensive touring (partially doc 
umented in the video “Another State 
of Mind") Youth Brigade decided to 
call it quits in about ‘85. During the 
time between ‘80 and ‘85 the Stern 
brothers had started the record label 
and organization “BYO” (Better Youth 
Organization), They put out their own 
records along with a few compil- 
ations, and to later date, a bunch of 
other bands such as 7 Seconds and 
Bouncing Souls. The band decided to 
get back together in about ‘01, and 
then put out their "Come Again” EP in 
‘92. In about ‘04, they put out an- 
other full length album entitled 
"Happy Hour.” In ‘05, they added a 

second guitarist, “Jonny,” who was 
formerly with the Cadillac Tramps. 
And here they are today still doing 
what no other band can do better: 
playing punk rock music with atti- 
tude, style, and a serious message. 
After their show at DV8 basement in 
Salt Lake City, UT, we had a chance to 
talk with them and catch up with 


what they are presently up to. Here's 
how it went: 


few years that we are earning a fuck 
of a lot»more:.money..than. 
before thanks to the success of 
Epitaph, and Fat and Green Day 
(laughter) So, I mean that's cool and 


all. I mean, we're working a fuck of... 


a lot, but we've also, just in the last 
few months, been able to hire a few 
people to come in and start trying to 
run it with us. 
So you guys don't have to do it 
all yourselves and have more time for 
Youth Brigade. 
Yeah, pretty much. 

We noticed when we called BYO to 
get your tour info they said, "which 
tour, American, European, ... have you 
guys been touring a lot lately? 

BéH (Laughter) Well, yeah, I mean we've 
been doing European tours for a long 


time. We went to Europe in '84. Shit. 


we were one of the first bands to go 
over there. I guess D,0.A. had been 
there; they gave us a bunch of infor- 
mation actually. Black Flag had been 
there, and maybe Dead Kennedys. Oh, 
and maybe Circle Jerks had too. 

How was it in Europe? Did you 

et a good response? 

Yeah, back then in ‘84 we played 
in Poland and we broke down and got 
stuck there for two weeks ‘cause the 
clutch burned out. This was before 
the wall came down, so it was kind of 
hairy. You have to spend a certain 
amount of western currency to go into 
the country and they rationed all the 
gas so we had to ciphen gas out of 
people's tanks (laughter), It was 
pretty wild. Uhmm, we played Warsaw 
in front of 5,000 people and they 
didn't know who the fuck we were. It 
was pretty insane. You guys probably 
don't remember this because you are 
pretty young, but there was a big 
scene going on there in '84 about this 
priest, because they've always been 
fighting because of the communists, 
The communists don't want the church, 
and of course the church is very 
strong there. It’s a really strong 
catholic country. This priest was 
really outspoken on human rights 


WE CVEL:. WERE... 


Out ‘Yater, after we left the count 


and stuff like that. He got kid- 
napped and disappeared two days 
before we were there. We played in 
this one place and there were all 
these bouncers standing in front of 
the. stage with big baseball bats and 
chains sn@:shit, beating on the kids. 
We were like, "Fuckeyou,. Don't do 
that.” Then they wanted to béat us up. 


there was all this tetision. We found 


that the secret police had been fol- 
lowing us around taking picturés of 
us and shit (laughter) 
often in those days that a band from 
the west would come through. But we 


were in the papers and every thing 
there. The UK Subs were the only punk 
band that had been to Poland before. 
I mean, of course there's a big © 
difference between ‘00s and ‘8s, 
because in the late ‘70s and ‘80s we 
were just starting it all and it was 
a new thing; we were creating it as it 
happened. The ‘00s is sort of a : 
surgence of punk rock. It kind © 
died out in '88, ‘87, Bands like Pugazi 
and Bad Religion started slowly but 
surely building it back up in the 
early ‘00s. I mean, you had a whole 
new scene with, you know, 0.P.I.V. and 
all the new bands playing again, but 
it's not exactly the same because there 
was already a scene. They had some 
things to sort of influence them, as 
to when we started doing it, you would 
walk down the street with colored 
hair or with a shaved head or any- 
thing remotely “punk rock,” and all 
the long-haired guys would spit at 


\ that there iss 
Insane, weird, freaky show...Then two ¢ 

ays later, the priest's body washed © 
up in the river in thatstown--and 


.. and there is so much 


It wasn't......rock ; 


‘Aidn't kn 


UEC 
you and want to beat you up and call 
you a fag. Now walk down into a mall 
and everyone looks like they are punk 
rock (aughter), Mothers and shit. So 
‘80s and ‘00s is like com- 
ranges. You eet 


threat of punk 


because so much of it 


wn ‘about punk 


‘bout itor even 

: et ‘o it now 

e unity to 

make’ a and “becaus ‘the bands are 
on the radio ant eren . Whereas, in 


the old chy you either found some 
cool perbok tf do it or you tricked 
some dut imbfuck -who didn't know what it 
was todo it. They would freak out and 
want to shut you down arid that's a lot 
of times no you got more problems 
with cops. It was a lot more fun 
ghter) There was always that 
e in those days. There was that 
dine at ev show practically; you. 
if it would go over the 
line and e complete pandem- 
onium. It was really exciting, a lot 
of riots in L.A. and the cops would 
come. j 
A What do you look for in the bands 
that are on BYO? There are a lot of 
cool bands on BYO, like Bouncing 
Souls. Is Screw 32 going to be a BYO 
band soon? 
EH Unmm, we are hoping they will, if 
we can work out the contractual 
details and come to an agreement. We 
do something different from what the 


- other labels don't do. We do a profit 


sharing thing. We won't go into the 
whole thing but most lebels work on 8 
rcentage deal and its really com 
plicated, purposefully complicated to 
make it more difficult to do and get 
paid. We just say we will pay for 
everything and then split it 50/50 
and whatever is left as profit we just 
split the profit and that’s it. In the 
end, I think the bands make more 
money with us, the more records you 
sell, but if you don't sell a lot then 
you don't make as much. We put the 
money up, then it’s sort of a gamble 
from there. We do pretty well, though. 
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But I would love it if Screw 32 does 
do records with BYO. We have another 
subsidiary label of BYO because Adam 
and Mark used to play in a swing band 
called the Royal Crown Review, and we 
started it to put that out because it 
was so different from the punk-rock 
that BYO was doing. 

Wasn't Youth Brigade called the 
Swing Skins Brigade at one time? 

YB: | Swing Skins Brigade, yeah, that's 
what we tried but we couldn't play our 
instruments very well back then, and 


we had all of these sorts of nerdy 
type guys to play horns and they came 
to rehearsals and they were great but 
we couldn't fuckin' do it. And we 
brought the clippers out and we used 
to have a big house called the Skin 
Head Manor. It was a cool punk rock 
skinhead place where we would have 
parties and shows and we brought the 
clippers out and said now we are 
going to shave your heads and that 
was the end of that (laughter), They 
were like the high school band geeks. 
They played really well, but you know. 
Well, anyway, we started this other 
label because they were doing swing 
and they were a really great band. If 
you saw that movie The Mask, there's a 
band in the middle playing and a big 
dance thing, that’s the Royal Crown 
Review. The label is called Big Daddy, 
and now we are putting out the new 
Hepcat record on it. 

Weren't you guys going to put the 
new Mustard Plug record on Big Daddy 
also? 

I don't know if Mustard Plug will 


back up again. 


do that. I think that they would pre- 
fer to be on BYO because they are more 
punk/ska than traditional ska. I 
said, "It's up to you, whatever you 
guys want to do. We pretty much put 
out what we like on BYO. If it’s got 
something to say, and we like the work 
ethic of the band and they work hard, 
and they don't expect to be big rock 
stars and expect us to hire phen: a 
ga 
H What you guys have accompa 
with BYO is really cool, 

Bi] We try. I mean, we would really 
like to be spending more time dissem- 
inating more polit ital information 
and benefits and 
We play a lot of benefits and I'd like 
BYO to be involved with stuff 
like that, but we're so busy doing 
records. The last few years have been 
reélly busy trying to build thing 


That's cool, we know how gach 
time those things take. Sounds like 
r busy enough. 


e went to Europe and I filmed 
30 hours worth fe videos and 


[ed Are yoothe: going to do a second 
"Another State of Mina” video with 
maybe Botincing Souls or something? 
Aren't ‘they constantly on the road? 

Bi] Yeah, they don't have houses any 
more. They have been on the road since 
June (six months) They are going to 
Europe with us in April. We were just 
in Japan and I think they will go 
there soon. Hopefully we will be hook- 
ing up with Australia soon. All we 
really want to do is go play music and 

‘o surfing. Go snowboarding. 
Oh you guys ride? 

Yeah, we're gonna go snowboarding 
after we play in Denver and Ft. 
Collins this weekend. We're gonna 
film some stuff for a video we are 
making. My little brother Jamie is on 
tour with us and he is going to help 
us film. 

How long has Johnny been with 
the band and what was behind picking 
up another guitarist (which was a 
super rad addition to the band)? 
Well, he used to be with the 
Cadillac tramps, and then we were 


Yeah, when we got back ifbether in. 


broke up instead 
had to hang out 


Then they 
ghter), Haven't 
They were one of 
the bands we were talking about, you 
know, wanting limos and stuff (laugh- 
ter), So Johziny joined Youth Brigade. 


RR Sei 


By this time the promoter of the show 
wanted to kick us out because it was 
so late. So that was it for our inter- 
view. Youth Brigade kicks ass, and 
they are some of the coolest guys we've 


ever met. Check them out whenever 
possible, and make sure you check out 
their new record “To Sell The Truth” 


on BYO records. 9) 
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Writer: Vice 


uch has been made of the parting of the 

ways between Ten Foot Pole and Scott 

Radinsky, the band’s former vocalist and a 

pitcher for the Chicago White Sox. But 
despite various sundry rumors--including grousing that 
Radinsky’s diagnosis of cancer--the remaining band 
members (vocalist/guitar Dennis Jagged, guitarist Steve 
Von Treetrunk, bass guitarist “Just” Pete, and drummer 
Tony Smurd) are more than willing to discuss what 
really happened. They also continue to play their 
particular brand of melodic hardcore and say they’ve 
never been more committed to playing punk rock. All 
four members sat down with yours truly for a chat 
before their set with the Voodoo Glow Skulls. 


Upc: | hear that you’re singing now, Dennis. Is that 
the vocal solution? 

Dennis: Yeah, and Pete is now the only back-up singer. 
UPC: How significantly do you see that changing the 
band’s sound? 

Dennis: Just in the tone of the voice that’s singing. 
We’re playing the same songs, most of which | wrote. 
So really, if anything, it’s more honest. | know what | 
was thinking or feeling when | wrote the songs in the 
first place. 

UPC: How have the fans reacted to the change so far? 
Steve: Really well. There are a lot of people who have 
come up to us to say they like us better with Dennis 
singing. It’s not like he’s singing like [imitation of bad 
metal or straight-edge vocals] or with a phony English 
accent. That isn’t to say that we or they don’t miss 
Scott, though. 

Pete: Some kids don’t even know there has been’a 
change. 

Dennis: Yeah, some kids have come up to me to get 
their baseball cards signed [laughs]. They’re kind of 
disappointed when they learn there’s not a baseball 
player in the band now [everybody laughs]. 

UPC: Well, evidently you felt it was necessary to go 
your separate ways? 

Dennis: Yeah, espe- 

cially with as much 

time as music was 

taking up for the rest 

of us. It was a 

hobby that was tak- 

Tae Ime) ola [o) he) aro]¥ |g 

lives. It was pretty 

rough. It was kind of 

TMi ate Bi Colne [olr=) |) 

the work with only 

half of the reward. 

We couldn’t go out 

FT ale Ma ColU ami talele 

Scott while he was 

still in the band. 

UPC: What was the 

situation like when 

the major-league 


310d LOOI-4 


baseball strike was going on? 
Steve: Actually, that was the 
hardest part, because we 
made some plans and had 
some commitments based on 
the strike, while Scott was still 
in the band, and we had to 
Viiate MU leMer-latecciliiale ml i-iaadaliale | 
after the strike ended. 

Dennis: It was a real disap- 
pointment for us. | mean, we 
were excited getting ready to 
tour, only to have it all fall 
apart. 

Steve: The baseball strike 
was coo} at first because 
Scott was actually around. 

But he couldn’t make any real 
arrangements because he 
wasn’t sure when it would 
end. 

UPC: Well, and how much of 
your career have you lost by 
just waiting, right? 

Dennis: It was hard to decide 
whether we should just go 
back to our jobs--if we still 
had them. | mean, it’s hard to 
fe [=\ a eo) ge) aslo} (=e Mt) a= [ered =] 11) 
when you lose your touch at 
laat-Li (late Ic lees- it~ Late Igo) |iiale | 
burritos. That’s no way to 
move up the corporate ladders 
LET Te Lat-3 B 

UPC: That’s true. Just when 
you’re the one that gets to 
apply the “wild sauce”, or you 
don’t have to clean the toilets, 
you go back on tour. Then 
you’re back to square one, 
chopping the lettuce or worse. 
And to think that you gave 
that all up! 

[ol=talalk Hien Lale Me alelw am (ole), aa Wial-ig = 
we are, living in our van most 
of the time. It’s so glamorous. 
[Given the TV and VCR and 
other amenities in the Ten 
Foot Pole van, there are worse 
places to live, actually.] 

UPC: What’s been the reaction 
to the line-up changes from 
Epitaph? 

[Ten Foot Pole is signed to 


punk indie/major label 

Epitaph Records, home of 

the Offspring and Rancid.] 

Dennis: They’ve been 

really understanding. As 

opposed to major labels, 

_they’ve fet us do our own 
“ing. They’re also going 

E Seott have another 

project for his creative 

side that'll have some 

WIC es DANS ~ 

in it. They couldn’t have been more accommodating, really. 

UPC: I’ve heard the split CD with the Satanic Surfers. How much new material 
is there out there, waiting to be recorded? 

Dennis: A lot. And we’re still writing new stuff, which Is actually getting easier, 
because we’re not having to write for someone who isn’t there. It was always 
difficult for me to write something for Scott to sing and feel good about, 
because he had to have some kind of input, right? Now the problem is we’re 
busy because we want to be out touring and we’re continuing to write material 
at the same time. 

Upc: Well, is there anything else to be released yet? 

Steve: No, because we were waiting on Scott for so long and then Tony 
toured with Good Riddance for two months. 

Pete: Yeah. Good one, Tony! [Everybody laughs.] 

Steve: We’ve got around fifteen songs that are roughly written, but we’d still 
like to do some work on them first. Right now, we think it’s more important to 
get out and play shows so people don’t think we’ve broken up for good. 

Upc: I’ve noticed on the liner notes for the split CD that it says all bass and 
drum parts were written by Pete and Tony. Does that mean your song writing 
is becoming more of a collaborative effort? 

Dennis: No. It just depends on whether those guys helped do the CD artwork 
[laughs]. Actually, everybody has always done their part and has their own 
contributions. 

UPC: Was the split released to assure people that you’re still around? 

Dennis: Yeah, but it kind of back-fired. First of all, Scott is singing on it, and 
then, because we weren’t able to manufacture it ourselves, it’s going to cost 
people between ten and twelve bucks in stores. It was supposed to be an 


YPC 
inexpensive underground project, 
but it wound up being produced 
in Sweden, so you get charged 
import prices for it. That’s why 
people should mail order it from 
us or buy it at our shows. 

UPC: So, how soon do you guys 
plan to get back into the studio? 
Dennis: Right now, we’ve got a 
fo) ao} am (ol¥ ig-Wm olole) <—e Ma gle lal aa nigelece ia) 
January, February, and March. 
We’re scheduled, at this point, to 
get back in the studio in April. By 
then, we’ll have a lot more 
experience with the new line-up. 
Steve: It’s been almost seven 
months between this tour and our 
last tour, so there’s a lot of 
anxiety on our part. We’ve got to 
fe (=) tee) alive (1a) at-le fll aim o-iield— ma =m or- 1a) 
get back in the studio. When we 
fo [=rel(e (=e Mm CoM al am tal- mi goy=\e Im (ali-m (lanl —m 
there weren’t too many practices. 
We just kind of threw Dennis into 
the fire. 

UPC: Back to the subject of new 
material. Do you like to road-test 
il ol=ce)g-MaYel0 Melero) go Mi ag 

Dennis: It’s kind of hard to when 
people come expecting to hear 
the songs they know. We try to 
sprinkle in a couple new ones just 
to play them and see how the 
crowd reacts. 

UPC: Well, I’ve probably borrowed 
Yel im colam (elale m= alelt lc ahaa eal Varo) al) 

fo) (align tal lace Pan Val’ am olgl= Laem ole M| ire (0) 
bel ©) (o IY (= a Wao] aia st=[e =| aim (aan Co) alle lal ar 
Dennis: Actually, | think we’re 

fo Lo) late I oleh tae 

UPC: Well, now I’m stoked! 

Steve: Now that you mention it, | 
think those were the songs we 
were going to cut to save time 
LET fe 1 at-9 Fi 


IVI} at- ale) (a1 a 1 solo) i ne) |— mi al-le | 
their mailing list from their last 
tour stolen. If you would like to 
be on the band’s mailing list, or 
would like to order the Ten Foot 
Pole/Satanic Surfers split CD, 
write to: 


a= als mele) ai me) |=) 

P.O. Box 3237 

Simi Valley, CA 
93093 
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 onmy 


C. I'm sitting in my ear, cranking 
~ some hot new band from New 

— Hampshire (Tunnel Rats), and 
-munching on a burger, when this 

uy comes 


ying up 
tomy 
door. 
_ After 
nearly 
choking 


~ food, | 
realize 
— it’sB- 
| face... 
from The 
Queers, tHe 
___ band that 
-. changed my life. | manage to spit 
out some sort of greeting 
and ask for an 
interview. 
Ho says, 
“Hell, yeah,” 
and to bring 
the Tunnel 
sr tape : 
with me. 
Y'seo, the Hugh! 


Tunnel 


ona 


Rate are 


_ B—faco’s side band and yes, they are 


: _ the shit. Unbeknownst to me, | had 


pulled in right next to the Queers 
touring machine in the pees lot. 
_ | was wondering why | had been 
etting all thoge weird looks from 
hatvehiclo. 


QI grabbed my shit, hopped over 
_to the van, and proceeded to have 
one of the best conversations I've 
had ina while. Present during the 
interview were: B—face, ge 
oy. 


O'Neill, and Erie, the Indiana 


the one they made hitch—hike back 
into town hae their van broke 
down just outside of Salt Lake last 
July. What a swell bunch of guys. 
It soome like alot of people like to 
talk chit about the Queers being 


_ everything 


dicke. | can t gay anything about 


Joe King, since { never met him, but 
all the rest of them were super nico- 


Qo don't 
believe 


you read 

or hear, 
including 
what I have 
to say: 


What happened 
with the Qocers 8 
Riverdalos/Cquirtgun tour that was 
supposed to happen this summer? 


B-FACE: The Riverdales backed out of 
that, actually. 

HUGH: Ben wanted to go through 
another promoter for some reason. | 
don't really understand it . . - 

B-FACE: That's part of it, but alot of it 
was they were gonna tour later. They 
thought it was too early. We were gonna 
do it anyway, but then we decided to go 
on tour with the Muffs. 
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That was my next question. How cool 
was it to tour with the Muffe? 


HUGH: It was really great. B-face and | 
4 wore just 
talkin 
4 about that. 
|} The Muffs 
|] aresucha 
| ha live 
and, and 
i KimShat- 
7 tuckisjust 
80 sal 
sucha 
7 talented 
7 person. 
They had 
great 
people 
wit 
them, 
and Cub 
was 
great. 
We 
wore 
out 
ns ! to- 
Eric: ether 
or the 
entire month of 
August. It was 
just socool, = 
-FACE: Every 
single one of ug just 
got along so good and just — 
had a blast the whole time- / 
HUGH: Everyone involved with them is 
great. They're totally accessible, and 
really cool. Which is how we try to be 
too. Sometimes you can’t, ‘cause you 
have to leave or you're travelling or 
whatever, but for the most part, we re 
pretty accessible people. 


Who's the rhythm guitarist out with you 
guys? | 


B-FACE: That's Erie. We picked his 
sorry ass up in Indiana. We met him 
through the Smears. When we were 
touring with them, he was too. 


(Erie joins the interview.) 
(cont.) 


EE a 


RIC: Yeah. I'd move there [New 
ampshire] ina fuckin’ heartbeat, 


RIC: Yos | would. I'll move to Dover 
hen we get back. 
—FACE: Damn right! Dover's the best 
oddamn town in the world. It's total 
hite trash. If you moved there, you 
ould go to “Maht ‘g.” That's the new 
unnel Rats’ 7 inch. It's called “Going to 
Mahty’s’. It's on Wound—Up Records, 
the same guy who put out the Queers’ 
_ “My Old Man's aFatso” single. 
_ ERIC: | thought it was Round—Up 
_Reeords. 
__B-FACE: It used to be, but they got in 
_ trouble withRounder records. 
Coincidentally, an ex—Queer works 
there. J.J. Rassler works for 
Rounder. 

_ HUGH: I did the mix downs on it, on 
ike two of the songs. The Tunnel 
_ Rats did a new session, where they 

_ totally worked from the ground up. 
_ B-FACE: Hugh came in and produced 


B-FACE: Two months. 
BAS We'll only be with quirtqun for 
wie another week, fhowahe e're 

/ going to Japan and Hawaii, just 
everywhere, man. 


Any new singles coming out? 


B-FACE: No singles. We've got 
a Queers compilation thing 
eoming out on Lookout. It's a 
Queers record, but it’s a compilation of 
old shit, and outtakos, live stuff, just all 
kinds of shit. 


£0 when will the next record be out? 


we hada second guitar 
player. It's by far the best sounding. 
HUGH: Yeah, that one won't see the 
light of day for a little while. It's the 


shit, though. 
B-FACE: I'd say late spring early sum- 


mer. We're probably about halfway 


— Howlongis this tour? 
_— through it. | mean, really, if we went 
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home and 

racticed 

or a week, 
we could 
record it 
now. 


Are you 
doing any 
of the new 
| 7 tunes inyour 
sot? 


= B-FACE: 

7 Well, the thing 
is, Eric lives go 
far away from 
us that we 
don't get to 
practice that 

often. The set 
we re playing 
tonight isn't 
identical to the 
one last time, 
but most of the 
songs are. We 
throw ina couple 
of curve balls, but 
..-Wedoanew 
Ramones song. 


Have you hada 
chance to seo the 
Ramones this year? 


B-FACE: We 
played with them 
ast summer, 
actually. It was cool ‘cause | think we all 


kinda wanted to play with them again. 


That Riverdalos song, "Hampton Beach,” 
was written about Vapid coming to see 
us with the Ramones. 


Are you guys gonna have a song on the 


upeoming ‘1 Can't Believe It's Not 
Water” comp.? 


B-FACE: | seriously fucking doubt it. | 
really don’t like that kid, Jason. He's 
ripped us off. He's re—pressed the 
Queers/Pink Lincolns split so many times 
without permission. His reasoning for it 
wasthat Joe owed him money, but | feel 
like Joe King and the Queers are two 
soparate accounts, ya know? (eont.) 
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would have never seen the light of day. 
Don't get me started about Todd at 
Colfless. 
ERIC: Was that just supposed to be a 
funny joke or something 

B-F CE It was supposed to be funny. 


I don't know about that guy. 


Who are some of the 
coolect bande you Ve prema 
played with thie : 


year? It's not. When he told us he was gonna 
do it, it sounded go stupid that Joe just 
ALL: THE MUFFS! laughed. He said he was gonna limit it to 
B-FACE: Pink 666 copios. Basically, we just thought 
Lincolng, The it wag a shitty nerdy. and the 
Cmears, . - . drummer onit, Jay, sucked, go we're 


HUGH: Who are the 
Smears? (Laughter 
all around.) There 


just like, fuck it, let him do whatever 
stupid things he wants to. He digitally 
inserted sounds of a huge crowd 


was a pretty wild between our songs, and made up a 
night in Columbus. | story that we opened up for Slayer. 
had a few too many The whole thing sucks. 


Jagormeisters that 


night. That was the By the way, all of you who 
first time | ever drank were too cool to drive clear to 
that shit! Logan, missed one hell of a 
ERIC: | remember him show. They tore shit up way 
going, "Jagermeister, more than last time. 


what is it? (Evil laugh.) 
HUGH: Who else did we 


THE QUEERS RULE OUR 


lay with that was cool? CUBURBAN WASTELAND! 
B-FACE: Cocknoose ig : ; 
probably the best band Queers Lelocted Discography: 
that pe bas kick your ass. 


1982 “Love Mo” 7° EP (Doheny on Selfless) 
- 1984 “Kicked Out of Webelos” 7” EP 
(Doheny on Selfless) 
1990 “Grow Up" LP (Shakin’ Street on 
Lookout!) 

1993 “Love Songs for the Retarded” LP 
(Lookout!) 
1993 “Live in Chieago-4/18/93" 7° 
EP (Vindictives Music Limited) 
1993 “Too Dumb to Quit” 7° EP 
g (Selfless) 
1994 “Look Ma, No Flannel” 7° EP (Clearview) 
the Retarded” the best 1994 The Queers/Pink Lincolns Split 7” EP (Just 


Teen Idles, Submachine is 
always good for a laugh. 
ERIC: Alox from Submachine 
should run for mayor of 
Pittsburgh. | bet he would 
win. 

HUGH: He knows everybody. 
ERIC: | know, | meet people 
that aren't even involved with 
punk rock who say they're from 
Pittsburgh, and! Il say, “Do you 


“pe : : Add Water) 
know Alex from Submachine f cause it was our first one. But as far ag 1994 "My Od Men's aFatso” 7° EP (Wound—Up) 
Fuck yeah, | know that guy! Alox is a what I'd rather listen to, I'd rather 1994 “Boat Off" LP (Lookout!) 
great kid." : ligten to “Move Back Home,” the new 1994 “Gurf Goddose” 7° EP (Lookout!) 
HUGH: That's true! That's go true. one, ‘cause the songs were basically 1995 "Move Baek Home” LP (Lookout! 
5 written in the studio, and | don't know pov hea piel sak Goaterd ivi 
Which Queers record do you like the them as well.- But the one | have never ast ata heel 
a‘ i « = 1995 The Queers/Sinkhole “Love Ain't Punk” Split 7 
best? gotten sick of is the “Surf Goddess” EP. (Ringing Ear) 
s ig 1995 “V.M. Live—Fireside Bowl, Chicago,IL.” 7° EP 
HUGH: I personally like “Love Songe. . - ERIC: | think the live 12 inch sounds (Vindictives Musie Limited) 
and the new one. When we finished awesome. 1996 “A Day Late and a Dollar Short” CD (Lookout!) 
recording the new one | was so stressed A er of ates = see nti 
i - singer, Wimpy. It has 40+ songs, featuring 
out about how it was gonna sound. But Which one? Le oe 
when we got the master and finally got Doheny, Golflece, and 
the CD's to listen to, I was so happy and ERIC: “Quek Thie”. Chiliiew Vogl 
relieved. . Quite a buy, actually. 
aoherdd c the new one sounds great, | What about “Chout at the Queore*? Snotty as fuck. 
love the songs. : 


B-FACE: It's kinda hard to say which B-FACE: | think that sucks. I wish it 
one | like the best. I like “Love Songs for : : 


IN 
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RECORDS 


rE 
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ex-Bad 
Religion 
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YOU | HEARTS 


the singles 
section. 


Before you start reading, if you have not heard England's Subhumans and 


Culture Shock before, set this magazine down and fin the treasured recordings 
at your favorite punk record store. at being said, please continue. 


Perhaps overlooked by music historians and fans 

alike—at least in comparison to the other bands of 

the time-the Subhumans were one of the brightest eg 

forces in U.K. punk in the 1980s. But perhaps being v 

bored with what soon became a lackluster British 

punk scene, band members began incorporating f 

reggae and ska rhythms into their music, The ¢ 

result was Culture Shock, a beloved but short-lived : 

quartet that eventually dissolved after three 

studio recordings. But Dick Lukas, singer- 

songwriter for both bands, would not let the music 

aie, returning with Citizen Fish, 4 punk-ska group a3 Do You think 
featuring other former Subhumans and Culture ’ © from th, the 


bang 

Shock members. Lukas, a prolific songwriter and © first ae peer 
non-fiction and fiction writer, graciously sat down the 
to grant an interview before his band's electrifying 

set in Salt Lake City. Following are excerpted 

highlights from the twenty minute conversation. 


We askeds How did your interests evolve 

from the Subhumans to Citizen Fish? a 

Be saids It was sort of a coincidental ; ht we a not 
evolution, actually. To varying degrees, ckly ayed 
our members were interested in ska and Bht we pla enough 
reggae. And as those interests got more Co yed 
pronounced in the music, it didn't seem 

quite honest to call ourselves the Subhumans 

when we were turning into Culture Shock. I mean, 

there were different members in each band, but it 

was the change in music that precipitated the name 

changes. 

We aske@s How much of the change from punk to 

reggae to punk-ska was intentional on your parts? 

Be saiés It was actually not intentional at all. 

The styles changed with the styles of musicians we dabh 3 

had in the band. Like, for instance, if one member I ling wi 

played more rhythmic drums, that would necessitate S this some 

playing more rhythmic music. Permanent? 


it 
unable to do 
her bands or are in the 
far are in ot we've been in 
s we've used so Europe or when Pooard 
love tov Bot the Wen Jag tndabes when we've been = thought about adding a key 
Be saids es. had different tna ga a We've actually 
full-time. re depth 

t adds mo: 
States. It jus 


really influenceg you? 
Be said; 1 


| times we're 
at the whims 


of whoever 
Sets up the 
Show. We like 
to have a &ood 
mix of Punk 

' bands and ska 
bands, actually, 
We asked: ig 
Uunderstang that 
the bang no longer 
does Subhumans 
materia] live. Does 
that mean that you're 
burnt out on the 
material? 


continuing ; 

g thet peath 
a the ue 
Besides, W° 


us as Other, Which hasn 
to love 

come 

the 

g all 

changin 


citizen Fish- 


Incomplete discography: 
Subhumans 


"The Day the Country Died” 


(Bluurg) 1982 
"Time Flies ... but Aeroplanes Crash” 
(Bluurg) 1983 


"From the Cradle to the Grave” 


(Bluurg) 1984 
"Worlds Apart” (Bluurg) 1985 
"EP-LP” (Bluurg) 1986 


"29:29 Split” (Bluurg) 1987 


Culture Shock 


"Go Wild!” (Bluurg) 1987 
"Onwards & Upwards” (Bluurg) 1988 


"All the Time!” (Bluurg) 1989 
"Hot & Sweaty Live” (Bluurg) 1994. 


Citizen Fish 


"Free Souls in a Trapped Environment” 
(Bluurg) 91990 


"Wider than a Postcard” (Bluurg) 1991 
"Flinch” (Bluurg) 1993 


"First Psychological Background Report” 
(Bluurg) 1994 


"Millenia Madness” (Bluurg/Lookout) 1995 


We just don't get into 
arguments, we just have 
minor disagreements. I 
guess that means we're 
really nice people or 
something. 
We asked: I've heard 
that it takes your band 
less than a week to 
make an album. Is 
that true? 
Be said: Well, that’s 
how long it takes us 
when we're actually in 
the studio, but it 
takes us a very long 
time to write songs. 
We wrote one in two 
hours, but that’s 
fairly atypical of us. 
We asked: Well, it 
just seems like you're 
very prolific, because 
you're on tour for 
most of the year, yet 
you always have an 
album out like 
clockwork. 
just crazy? 
Be saids You're 
crazy (laughs). No, 
really, we concen- 
trate on writing 
whenever we can, 
but it’s hard to 
do it when you're 
on the road. 
We've just got to 
squeeze in times 
to write and 
practice and 
sometimes that's 
very difficult. 


Or am I 


% 
$ 
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The Smugglers rock! The Smugglers rock! 
The Smugglers freakin’ rawk!!! If you see this band. 
live, prepore to leave your ass at the elub. They 
most insane rock-n-roll. machine you're ever likely to 
witness. UYou think Loverboy is the only cool band 
reat, the Smuggler rockl They come through 
Salt Loke City with the Mr. T Experience at the 
beginning of March. Lemme tell ya, the eity hasn't 
been the same sinee. Cheek out their new record, 
"Selling the Sizzle” on Lookout! records. It is 
ineredible! Present during the interview were singer 
Grant Lawrence, bassist Beez, and. guitarist Nick. 
They were all super nice quys. So read on and 
then cheek ‘em out when they come through your 
‘burg. P.S. THE SMUGGLERS ROCK!!! 


UPC: Whot ore everyone's nomes/instruments 7 
GRONT: We hove Beez on bass, Nick on Guitar, Dave 
on the other Guitar, Bryce on drums, and Grant singing. 
UPC: When did you get together 7 

GRONT: We formed in September 1988, if you ean 
believe that. It wos me ond Nick and Dove and o coupla 
other quys. Then we got Beez and Bryce about five 
years ago. So, we've been together for o while, We just 
put out our fifth album (Selling the Sizzle), which will 
definitely be the most heard. Its already basically the 
most heard. 

UPC: Do you apply for work visas when you tour the 
US? 

NICK: Ues, and its kinda complicated. Basically, being 
from Canada. ond touring in the states o. lot, we have o 
lot of border stories. We've been really lueky and most 
of our border passes hove gone quite well, They always 
ask us whot thenome of the band is. When we soy the 
SMUGGLERS, it just sounds so over the top and 
ridieulous thatthey always laugh. We just joined the 
union so we can come across the border legally, ot least 


so we can come 


across the border 

legolly, ot 

least as for . | . 3 

as they (the Bary ‘ 
border potrol) are ae 


concerned, But we just hove o. lot more 

shows than they know about. Plus, you have to 

have a $500 quarantee to get a visa, we can obviously 
never get those quarantees, so. . . it just makes it leg- 
itimate as for as they're coneerned, But we are here 
legally working. Qt one point we had a VW van, which 
we hod idiotieolly spray pointed on the side, The 
SMUGGLERS. So when we'd arrive at the border, it 
was immediately, “Pull over.” 
UPC: How did the Lookout! deal come ob 

GRANT: I wos on tour with Cub, down the west coast; 
it wos their first west coast tour. They were doing some 
shows with the Ne'er Do Wells, who are now the Hi- 
Fives, and. I met Lorry Livermore then. Then, the 
Potatomen were touring with the Queers and they called 
me to set up a show. Larry saw the Smugglers and 
liked us 0 lot. So we talked for about six months, then 
the Potatomen eame through again, and he called me 
two weeks later and osked. if the Smugglers would like to 
do a record with Lookout!. What he basically wonted. to 
do was co-release stuff by the Smugglers and Cub 
between Mint and Lookout!. Then Mint would release 
Lookout! reeords in Canado, and they would release 
Mint’s in the states. So, we give them o. big push in 
Canodo. and. they do the same for us in the states. It's 
working out very well. For instance, the Mr. T 
Experience have never really done anything in Canada, 
but now their video is getting played ond their record 


is selling well, So, it’s all worked out really ee 
well; we're really happy. On this tour, fe 
we're discovering this whole o7% ie 
"Lookout! erowd' thot we _—s_ ‘. 2 

never kriew about. Larry 5 yas 


hos just been very supportive. He V 


comes out to shows; it's amazing where he will show up. UPC: Does it seen like the Midwest kids go off more? 


When we were recording our album, he just opens the GRONT: Well yes ond no. Some of the smaller towns 
studio door, in Lafayette, IN, and just sorta says, “Hi” hove been great, like Green Bay, WI. The kids were just 
Then he showed. up at a show in New Hampshire. He —_bouneing off the walls. Then we played Colorado Springs, 
just shows up in the weirdest places. The other people whieh is another small town, and it wos weird. 
at Lookout! are amazing too, There were 200 people there and these four 
Molly and Cothy and ., thuggish skinhead dancers controlled the entire 
everyone. *, dance floor. So that if any one entered. the 
NICK: It's really nice , hallowed space in front of the floor they would. 
to have a. label that is ' be taken down. 


oetually interested in at UPC: Did you play with Boris The 
the band. We've never MG Sprinkler in Green Bay? 
hod. that in the past. — GRONT: Not in Green Bay but in 
Before, it's always been cate IL. They were great. They 
like, "OK, the reeord's _ were pretty wild. We stayed with the Rev. 
out, I've lived. up to my Norb when we were in Green Bay it was 


obligation.” We used. to pretty weird. He had o rabbét huteh in his 
be on Popllama, and. . _hitehen. 
Conrad. Uno, who owns i” J bees . NICK: One of the things we oy ‘to ovoid 
the label, hos never seen _ agi a ae when we stay at peoples houses are 
us live. He's recorded. i id ; “punk rock pets.” Don't get me wrong, 
obout o. hundred Smugglers of ; , we totally oppreeiate the hospitality or 
songs, but never seen us live, iY” eee “head. in ashtray syndrome” which 
We're not a studio band. a | pens o. lot. 
We're defin-itely a. live band, : GRONT: Rev, Norb's apartment had o. 


ond. thot's how we basieally ——:... Museum-like quolity. It wos sort of like a 
“sell our sizzle." For him to ' rock-n-roll. museum meets the city dump. He hod on 
never see us live, it was like he was missing eighty amozing record. collection, not too much order behind it 
percent of our band, though. I was trying to find certain reeords 
UPC: Is it true that you were instramental in the and. I said "Norb, why don't 


name change of Canada's HEAD to hHEAD? you alphabetize these 
GRONT: They soid thot about us? things?” And. he soid to me 
UPC: They soid thot Grant Lawrence told the _ in.a.very robotie woy, 
Canodian HEOD about the Seattle HEAD or ae "Qlphohetize? That would be 
something. os , wrong.” Sol was just like, 
GRONT: Thats true, yeoh. But I didn't know $e fae: oF "OK." He was quite a 
they knew that f fuct told the Conndian HEQD, CM (MRI) © character. He treated us very, 
there was a HED from Tasoma, and they were ; a ee very well; he was very nice. 
good. and. they were going to be big really fast, so — -. & BEEZ: He was very high 
you better change the name. So, they added. the r Nagy) «strung, whieh we're used to, We 
little h in front, then they beeame pretty big. Beg] hove friends like him: Nardwuar 
So the original HEAD kept the nome and Yi el in partieulor is similar in the 
hHEQD are now quite big. s high-strungness. 
UPC: Is this your first time in Salt Lake? - GRONT: We didn't know him 
GRONT: Very first time. We've driven through Mm and he just walked up to us and 
here before but never played, We are playing oa. lot of asked if we needed. a. place to stoy. 


first time places on this tour. We usually make the loop The only person I even know of is Norb, so it wos nice. 
down. through California, across Texas, and the Deep UPC: Grant, ore you related to Joey Lawrence? 
South ond up the East Coast.. So this is the first time GRGNT: No, I om not. He is the kid from Blossom. 
playing in the interior states and its been great. But I am related to Lawrence of Qrabia, so it's pretty 


much the same thing. a. lot of metal, Kyuss. Have you ever heard. of Kyuss? 


UPC: Have your parents ever come out to see you play? They're super riff rock, great for driving. Brownsville 
NICK: ctually, Beez's porents not only came out to Stotion is our psych-up before every show. 
see us play, they were on national BEEZ: They pate ore or ete cae the 
TV. Do you know MUCH Party,” its great. 


MUSIC, the Canadian MTV? NICK: I lie Plotinun Tlonde, they're Canadian. 


Well we took o. day off the Mr. They started out as a Police cover band, and hove 
T Experiense tour to go to sort of evolved into new wove pop. 
Toronto where we were on BEEZ: Everyone in the band has music thot 
MUCH MUSIC. They showed. they will put in and. every one else 
our video and we did. an inter- will groan. Nick's is 


view. The interviewer said, “Oh, 


definitely Platinum 


these are your parents? Well, Blonde. So who~ 
come on out.” ever is driving gets 
GRONT: Nick's dad comes out the to choose the music. 
most; he likes all the young tail. I UPC: Ore there any 
try to discourage my parents. They zines you like oa. lot? 
sow our first ever show, and then BEEZ: I like Emit o 
mom saw a few more but the next lot. Actually, Scotty, 
time they came out , it was the worst our road. quy, does sort 
show ever. We were playing in this of a. scooter eomie/zine. 
smoll farming community, and. it was the Suposedly, the Smug- 
worst show we had ployed in years. It was worse than glers have been doing 
any show on tour. The PO. didn't work , no one showed. rather well on the mods 
up, and my parents were there tosee ite ees 3 list on the internet. - This 
UPC: Who ore some of the best bands you have ployed .” girl in Chieago came up to 
with recently? : me ond said (in a Chieogo oreent), “Hi, I run the Madge 
GRONT: MTX, New Bomb Turks, Queers, list." So, I'm like, “Who is this Madge? I don't know 
Southern Culture On The this Madge.” She goes, "Nol The Modgel Uou 
Shids, ... Who else. know, scooters and skinny ties?" "Oh the mods!” 


Teengenerate, who just I told her Seotty is really into ska musie. Then I 
broke up were great. found out later that mods and. ska. people don't 
Rocket From the Crypt really get along. 
blew me out of the a UPC: Grant, ore you really a sleeping bag 
water. Basically, we are A bandit? I was reading the Fizz interview with Cub, 
o. Sesame Street retard & §=—s_ and. Robin said, "Grant Lowrence likes to crawl 
version of RFTC. When into your sleeping bag when you least expect it." 
T sow them I thought this GRONT: Well, the last time I crawled. into 
is the show we are trying Cub's sleeping bag, we had a “jizz tribute,” if you 
to put on, and. they do put know whot I mean. I used. to have a really, 
it on. Not only one set of really big erush on Robin. It would accelerate 
matching outfits, but two. when I was drunk, Onee in Medford, OR, I 
They did a costume change tried. to erawl into her sleeping bag and. she 
for their encore. slopped me really hard, and. woke me up, let 


UPC: What are you listening 


| me tell yo. Robin's new claim to fame is thot 
to in the van? 


she converted one of the Pansy Division quys 
NICK: We listen to a. lot of to heterosexuality. She's dating the 
Rodney Dangerfield actually. drummer, Dustin. 
Sometimes you want to try and BEEZ: He's going to be surprised. to find out he used 
escape what you are listening to every night. Dave likes to be a homosexual (laughs). UPC. 
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This here is an interview with Model Citizen, some “faggot” ska band from Logan, Utah. 
ay, Kidding of course. They are actually a kick ass ska band with one hell of a good album under their 
belts. Their first full length, “Speed Polka,” is the best sounding self-released recording I have ever heard. 

It has just so Many great songs like. “Main gt.» 
«] Like You, But... » ana the ultra awesome, neue 
They also tear shit up in a big way live. I’ve Bre Fat Guys Revolt,” ate, 


” 


“Living 


get super excited every time. They’ve got personality, I tell ya, charisma! So check them out whenever 
you get the chance. They are the best band around these parts and one of the coolest bands around, 


Peri od. citizen myth. 
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NEW 7 INCHES FROM 
GRILLED GHEESE 


link-182 


THEY CAME T0 
WQUER URANUS 


‘swindle. 


IN THE RED 


Hink-182/ 
swindle 


SPLIT 7" 


blink- be cheshire cat 
cd $10 , cass $7 pp 


all seven inches $3.50 pp 
4901-906 MORENA BivD. 

SAN DigGo, CA 92117-3432. 
DIRECT TO STORES 619.483.9292 


CHECK IT OUT! HERE ARE SOME 
OF THE UPCOMING SHOWs! 


Saturday, Moy 25 
Into Another, Garden Variety, Shift — Fainial Foul 
and se bldg, 


Bouncin oe ae Pate: the Sprinkler, DFL 
Bar and trill All Ages, $6 


Saturday, June 1 
Blue Tip. Suspension of Disbelief, Stella Brass, 
Leavenworth — New Hope Center, $5 

4 


une 
Hopeat, TBA - DV8, $? 
= 


Tues 


une 
Guttermouth, AFI, The Queers — Fairpark Foul and 
roee cited $8 


Dalvo. le Capsule — Bar and Grill Al/ Ages, $6 


M330, Moat Clapstick - DV8 Basement, $6 
Thursday, June 13 
Godhead Gilo, Stella Brags, Pollstar — Bar and Grill 
All Ages, $5 
Soturdoy, June 22 


Brainiac, Trangam — Bar and Grill. Al/ Ages, $5 


Wednesdoy, July 3 
Fitz of Boorctann > — (venue TBA) 


ae Refuse, Veterans Grove’= Bar and Grill 
All Ages. $6 
Sundoy, July 14 
Congofield, Texas ig the Reaon — (venue TBA) 
Satur 20 
The Vandals, The Suicide Machines, Assorted 
one Qaango —Fairpark Foul and Friends . 
g. 


lg f 
Jawbox (venue TBA) 
Coming in Qugust Strung Out, Total Chaos, and Avail 


NEXT ISSUE WE'LL PROVIDE A MORE COMPLETE LISTING. 


Satur 


Blanks 77 
Fucking Unite and Pogo 7” 
VCR Records 
Writer: Crispy 

Another killer 7” record from the 
Jersey punx. Do these guys ever 
stop? Fuckin’ pogo till ya drop! 
Punx, skins, and everyone unite and 
pogo. Yeah, you too, Mike, ya 
fuckin’ skoink. This record has the 
word fuck written all over it, so you 
must get it. 


Bikini Kill 
| Like Fucking 7” ($3 ppd) 
KILL ROCK STARS 
120 NE State St. #418 
Olympia, WA 98501 
Writer: Mikey Moronic 

This is.a rippin’ motherfucker of a 
single!!! Two songs, 45 rpm of clit 
out RAWK!! It has been decided, 
this band is one of thee most rockin’ 
units in the land. | can’t wait for a 
new record, rocknfuckinroil! Highly 
recommended for testosterone 
fueled limp-dick jock types. Comes 
with an ultra-hep sticker for the exte- 
rior of your vehicle. You won't be 
cool unless U have one, and | know 
how all you trendy fucks worry 
about that. 


The Casualties 
A Fuckin’ Way of Life 7” 
Eyeball Records 
P.O. Box 1653 
Peter Stuyvesant Station 
New York, NY 10009 
Writer: Bramer 
This kicks ass! If you have it, you 
know what | mean. If not, get it and 
you'll know what | mean. 


THE ODD NUMBERS / THE EASY LIFE 


> 


The Odd Numbers 
The Easy Life 7” 
Detour Records 
P.0.Box 18 
Midhurst 
West Sussex 
Guza 9YU 
England 
Writer: Crispy 

Two new songs from the best 
power pop trio in America, on the 
ultimate UK mod label. If you like 
the Jam, then you will love this 
band. Good to see these guys 
putting out new music again. Not 
quite capturing the energy that they 
have live, but still rad. 
P.S. Look for an Odd Numbers 
interview in the next issue of UPC. 


The PIST 
Ideas are Bulletproof 12” 
Elevator Music 
P.O. Box 1502 
Newhaven, CT 06505 
Writer: Crispy 

This is the best punk rock record of 
the year, no best record of the 
decade. This record is so fucking 
good! Super fast street punk/oi stuff 
on this one. The music is fast and 
the vocals are really pist. . . The 
lyrics rule, though, over everything. 
These songs should be the anthems 
of the punk movement today. Oh, 
wait a second, they are. Songs 
against racism, the cliche punk 
things to do, small town stupidity, 
government corruption, drinking, 
etc. But the best lyrics are on the 
song “New School.” It's about new 
school violent straight edgers, and it 
is so fucking funny. There is a cool 
song about animal liberation and 
hunting also. If you don't like the 
PIST, then fuck you, you suck shit. 
If you are punk, you'll buy this 
record. 


Hepcat . 
Bobby & Joe/Dollar Dance 7” 
BYO Records/Big Daddy 
P.0. Box 67A64 
Los Angeles, CA 90067 
Writer: Mugsy 

Finally, brand new stuff from the 
one and only Hepcat. One vocal 
track and one instrumental treat 
given on this one. “Bobby & Joe,” 
the track with vocals, is so rad it 
makes me think | better be wearing 
some Depends when | hear the full 
length. Strong Jamaican vocals, 
blaring horns, ‘60s sounding tradi- 
tional ska beat, what more could you 
ask for? Maybe an instrumental B 
side that sounds just as good. Get 
the best of both worlds. Get this. 


aAws N 


ROMAN 


Plow United 12” ($8 ppd) 
Creep Records 
Suite 220, 225 E. Market St. 
West Chester, PA 19381 
Writer: Mikey Moronic 

This is a bad-ass awesome record 
from this eastern U.S. pop-n-punk 
band. More straightforward and 
basic than Weston, which is good. 
They finally put the words to music 
that all of us “nice guys” have been 
saying for years, namely, “If | could 
treat you like shit, then you'd love 
me forever,” in the second song, 
“Spindle.” Damn fine lyric, | say, 
damn fine lyric. Can't wait for these 
fellas to come back through. 


NOTHINGS | CHANGED 


The Varukers 
Nothing’s Changed 7” 
Sewage Records 
Merchandise: Varukers 
30 Boswell Grove 
Woodloes Estate 
Warwick 
CV345UR 
England 
Writer: Bramer 

Boy, these guys aren't kidding, 
nothing's changed. This record 
proves it! These guys broke up in 
about 1987, and got back together in 
‘91 or so, and | believe this is their 
first record since then. About the 
record, it is Discharge influenced 
punk, but not a total clone, with 
three tracks played at neckbreak 
speed and one slower number 
(slower meaning twice as fast as 
Green Day). : Overall, this record is 
damn good; only one thing bothered 
me about it. It seemed like for ten 
minutes of music there were maybe 
three minutes worth of lyrics. Other 
than that, this is well worth the price 
of admission. 


“CONT EMPE FOR THE ACTROKITY AND TARE OFF THE 11k” 


Confuse 
Contempt for the Authority 7” 
Limited Edition 
Writer: Bramer 

On the upside, this is good, fast, 
Japanese hardcore by the best in the 
business. On the downside, it is 
probably hard to find because there 
were only 1000 made, and that was 
some time ago. On the upside 
again, it is a red vinyl record which 
makes is pretty to look at. 


Hitmen 7” 
Rocco Records 
P.O. Box 14781 
Chicago, Hlinois 60614-0781 
Writer: Crispy 

This is rad shit. The music is sort 
of ‘80s fast oi with a slight hardcore 
edge. The vocals (and the music, 
somewhat) are very reminiscent of 
early ‘80s lan McKay and Minor 
Threat. Not your typical Chicago 
sound. | think it rocks and you will 
too. 


NOBODYS 


Nobodys/Falling Sickness 
Colorado Springs/Riverside split 7” 
Hopeless Records 

P.O. Box 7495 

Van Nuys, CA 91409 


Writer: Mugsy 

Those of you who like NOFX, 
Guttermouth, and other bands in this 
vein will most likely love Falling 
Sickness. | didn’t like ‘em that 
much, but that’s one person's opin- 
ion! The first song was okay. The 
second song sounded like they were 
trying to be a ska/punk band but 
ended up sounding like a snotty 
polka/punk band! Now the 
Nobodys, on the other hand, kicked 
my ass! A minute, a minute and a 
half songs just the way punk rock 
should be! This shit rules, “Another 
Problem,” and “I Could Kiss Ya” 
should be in everyone's collection! 
Punk rock at its finest. Buy it, buy 
it, BUY ITH! 


SPENT IDOLS 


NO BROKEN 
. PROMISES 


The Spent Idols 
No Broken Promises 7" ($4 ppd) 
Spent City Records 
P.O. Box 383 
Vista, CA 92085 
Writer: Mikey Moronic 

Snotty as hell, pogo inducing, ‘77 
style poonk! These guys totally 
rage. “No Broken Promises” is a 
fine tune to make you start hoppin’ 
around. However, the flip is a 


_ slower Pistols-y number that is 


awesome too. Very, very, very, very, 
very good. Buy four of ‘em. 


NSC 
Food Not Bombs 7” 
R.U. Dead Music 
P.O. Box 11015 
Salt Lake City, UT. 84147 
Writer: Crispy 
| was stoked to find out that NSC, 
Utah’s finest political punk rock 
band, had a new 7” out. It's beena 


while. This band has been playing 
and promoting its ideas of food not 
bombs and anti-oppression for 
some years now. After a break of a 
year or so, they are back and better 
than ever. This recording is actually 
a year or two old, but was just 
recently pressed for your listening 
pleasure. The recording contains 
three songs, the best being “Food 
Not Bombs” which, in true NSC 
style, urges you to get involved. If 
you heard these guys before and 
didn't like them, then fuck you. 
Check them out again. They rock 
now. 

P.S. Life Not Death 


Blanks 77 
Punks ‘n Skins/Chelsea Girls 7” 
Headache Records 
P.O. Box 204 
Midland Park, NJ 07432 
Writer: Mugsy 

‘77 style total fucking pogo punk. 
“Punks ‘n Skins” is probably one of 
the raddest songs I've heard since | 
got into punk rock! “Chelsea Girls” 
is about all the skin girls who wear 
the adorable fringe or Chelsea cut. 
New Jersey punk played fast and 
loud with snotty ass vocals, and an 
ability to play pogo punk fast and in 
your face. “Punks ‘n skins never say 
die,” and “Chelsea girls love 
Skinhead boys!” Fuck, yeah! 


SUIMRE ur 


Impala 
Square Jungle 12” 
Estrus Records 
P.O. Box 2125 
Bellingham, WA 98227 
Writer: Crispy 
This is the latest and greatest from 
those kings of the strip, Impala. 


Killer dark surf music with plenty of 
action-packed reverb and spooky 
guitar stylings. Definitely their best 
work so far. Great honkin’ sax work 
on this one as well. Let's hit the 
beach, dude. Another great release 
from Estrus, but does it surprise 
you? 


Cletus 7” ($4 ppd) 
Johann's Face Records 
P.O. Box 479-164 
Chicago, IL 60647 
Writer: Mikey Moronic 

This thing kicks ass!! Raging 
pop-n-punk with really unique 
vocals, care of Johnny Puke. It 
didn't grab me the first time through, 
but by the second listen, | was 
fuckin’ hooked, Daddy-O! “Product” 
is an awesome song. Apparently, 
they have a single on Joe King's 
Doheny label as well. 


The Discocks 
Voice of Youth 7” 


* Helen of Oi! Records 


P.O. Box 1 
Hunstanton Norfolk PE36 5PH 
England 
Writer: Crispy 

Fuckin’ Japanese oi that will rip 
your head off and spit down your 
windpipe. So anthem-y, | can’t get 
these songs outta my head. | really 
want to get more stuff from these 
guys, so if anyone knows where to 
find some, send a letter to Crispy at 
UPC. From the looks of the collage 
on the inside, I'd say that Japan has 
a fuckin’ rockin’ punk and oi scene 
and it doesn't surprise me with these 
guys playing there. 


The Wretched Ones 
Live on a Five 5” 
Headache Records 
P.O. Box 204 
Midland Park, NJ 07432 
Writer: Crispy 

Fuckin’ oi, fuckin’ oi, fuckin’ A! 
Only two live songs on this tiny 
record, but it rocks. The Wretched 
Ones bring you their action-packed 
oi live, and drunk as could be on 
this record. Hey, it's on Headache 
and nothing they put out sucks, or at 
least not so far. No way, they're not 
stopping now. 


FUCK NAZI SYM 


Aus-rotten 
Fuck Nazi Sympathy 7” 
Havoc Records 
Distributed by Profane Existence 
P.0. Box 8722 
Minneapolis, MN 55408 
Writer: Bramer 

This is damn good political hard- 
core with a dual vocal style | like a 
lot. The music is fast, which is 
good, and as an added bonus, they 
have intelligent lyrics about things 
like war for profit, homelessness, 
and an anti-nazi song that kicks ass. 
“Don't sympathize with something 
that has no sympathy.” 
UBYACH INE 


now that I've given up hope, | feel much better 


Submachine 
Now That I've Given Up Hope, ! Feel 
Much Better 12” 


C.1. Records 
154 Wilson Dr. 
Lancaster, PA 17603 
Writer: Crispy 

Finally, a full length from this 
Pittsburgh punk band. These guys 
rule! They have a couple of 7”s out 
and a killer EP that’s impossible to 
find because they only pressed 100 
of them. This album's great. It's got 
a real early ‘80s hardcore, pissed off 
punk sound. Get it or eat puke. 


Problematics 
Blown Out 10” ($8 ppd) 
OR Records 
P.O. Box 30310 
Indianapolis, IN 46230 
Writer: Mikey Moronic 

All right, this settles it, I'm moving 
to the Midwest!!! This is yet another 
in a long line of bands from back 
there that totally fucking rage. The 
Problematics rock to high hell! The 
production is such that you 
absolutely CANNOT play this ata 
low volume, not that you'd wanna 
anyway. They're sorta like The Rip 
Offs, but more rockin’ in my opinion. 
“| Guess I’m Not Cool Enough for 
You” is my new anthem. Turn it on, 
hoist a few, and piss off the whole 
neighborhood. 


Blanks 77 
Up the System 10” 
Quality of Life Records 
P.O. Box 170073 
San Francisco, CA 94117 
Writer: Crispy 

‘77 is the right term here. Super 
snotty vocals and total ‘77 style 
punk rock music. This record is a 
year or two old, but it rules, along 
with everything else these guys have 


put out. They do a killer Buddy 
Holly cover on here, “Rave On” from 
1955. Really cool artwork and a 
cool collage comes inside (kind of 
like a box of cereal, but different, 
eh). This album is total fucking 
pogo punk. Don't go without it. 


AFl/Heckle split 7” 
Wingnut Records 
1442 Walnut St. Suite 59 
Berkeley, CA 94709 
Writer: Crispy 
AFI rocks! This is two more great 
songs from them. This is the first | 


have heard Heckle and they kick ass. 


They sound a lot like O.P.1.V. or 
early Rancid. Looking forward to 
hearing more of their stuff. This 7” 
rocks. Pure punk rock essentials. 
PS. | just heard something about a 
full length from Heckle out soon on 
Wingnut Records, and new AFI out 
soon on Nitro Records. 


Civil Disobedience 
In a Few Hours of Madness 7” 
Havoc Records 
Distributed by Profane Existence 
P.O. Box 8722 
Minneapolis, MN 55408 
Writer: Bramer 

This rules! The first time | 
listened to this record | thought, 
“What the hell?” The second time | 
thought, “This is pretty good.” On 
the third time, | glued the fucker to 
my turntable. These guys play intel- 
ligent political hardcore with a 
totally unique style. The singer is 
insane; he sings faster than most 
people can think(!) and the guitarist 
gets the weirdest sound I’ve heard in 
a long time. If you see this, buy it. 


Blanks 77 
On Speed 5” 
Headache Records 
P.O. Box 204 
Midland Park, NJ 07432 
Writer: Mugsy 

Blanks 77 rule! Blanks 77 rule! 
Blanks 77 fuckin’ rule! If you don't 
know who they are, you're missin’ 
out on life. Drunk punx and street 
punx ... beware. Blanks 77 will 
kick your ass! “Up All Night” and 
“Max Alert” are the newest additions 
to the Blanks’ collection as far as | 
know, and they both show how bad 
Blanks are, and are becoming. Get 
this, pogo your ass off, and be for- 
ever happy! ° 


The Makers 12” 
Estrus Records 
P.O. Box 2125 
Bellingham, WA 98227 
Writer: Crispy 

One of my new favorite bands. 
Their fastest, punkest, garage-iest, 
‘60s rock-iest release so far. So 
fuckin’ snotty and raw. All their 
other stuff is great too, but this time 
they've really outdone themselves. 
The cover is the cover of the year. If 
you haven't listened to the Makers 
yet, yesterday is a good day to start. 
Those crazy mods. 


The Odd Numbers/Hi-Fives split 7” 
G.I. Productions 

P.O. Box 6948 

San Jose, CA 95150 

Writer: Crispy . 

First, we've got the Odd Numbers 
bringin’ us one new song full of 
Rickenbachers and power pop jams, 
and one song off of their “Retrofitted 
for Today” LP, except this is the live 
and very drunk version. They rock 
as always. Next, we've got the Hi- 
Fives (formerly the Ne’er Do Wells) 
going crazy with their garage, surf, 
punk-n-roll sound. Two new songs 
that make you want to go-go. Two 
great bands, four great songs. Pick 
it up, (and | don’t mean like a ska 
band). 


Bouncing Souls 
Maniacal Laughter 12” (also on CD) 
BYO Records/Chunksaah Records 
P.O. Box 67A64 
Los Angeles, CA 90067 
Writer: Crispy 

Holy shit, has this album been 
long awaited or what!? And well 
worth the wait. What'can | say? It's 
the Souls! They don't sound like 
anyone but the Souls. ‘77-ish to 
early ‘80s style music. Is it my 
imagination, or do all of the best 
bands lately seem to be coming 
from back east? Well, what else can 
| say? It fucking rocks your punk 
ass. Oi, oi, oi, long live the Souls 
and long live the Mugs! 
P.S. Buy the vinyl version. It 
sounds better and you also get a 
bigger version of Papillion’s kick ass 
art on the cover. 


Hepcat 
Scientific CD 
BYO/Big Daddy Records 
P.O. Box 67A64 
Los Angeles, CA 90067 
Writer: Mugsy 

Holy shit! | have a new favorite 
ska disc! This mofo rules over all 
other ska discs of ‘96. Smooth, 
upbeat, and rockin’ it steady. The 
vocals rule, the instrumentals rule, 
the whole fuckin’ thing rules. | 
should have taken my own advice on 
the Depends, but instead | shit 
myself! 16 tracks and one cover 
song (Lord Tunamo at Studio One) 
and each one kicks butt! If you like 
the first Hepcat album, you'll love 
this. If you don't like the first one, 
then you're lame. This goes beyond 
my expectations. Support a really 
bad band and the raddest record 
company. Buy this and dance your 
ass off! 


Guttermouth 
Teri Yakimoto CD 
Nitro Records 
7071 Warner Ave. F-736 
Huntington Beach, CA 92647 
Writer: Crispy 

Oh, all of you little Epitaph 
punkers are going to love this one. 
Can you say NOFX? Well, actually, 
it's not that bad, but it is a little more 
smoothed out than my taste can 
handle. | think Guttermouth can do 
better. But hey, I’m sure these songs 
are better live. Track 14 has a cool 
part in it, though; it breaks down 
into an oi song after 4 minutes. I'm 
a little disappointed, but I'm sure 
most people out there that like that 
NOFX sound will totally dig this 
album. 


Youth Brigade 
To Sell the Truth 
BYO Records 
P.O. Box 67A64 
Los Angeles, CA 90067 
Writer: Crispy 

All right, finally a new one from 
one of the best punk bands around, 
Youth Brigade. This new one is 
done in true YB fashion, plenty of 
fast punk riffs, and vocals that only 
Shawn can create. One new addition 
to the band, ex-Cadillac Tramps 
guitarist, “Jonny.“ He rocks too, 
the perfect addition to YB. Some of 
my favorite songs on here are, 
“Believe in Something,” “Spies for 
Life,” and a tune that Jonny sings 
on, “Tomorrow.” Pure punk rock 
with a positive message. Don't miss 
the boat on this one. 


PR AAA: 
MealTicket 
Misconceptions CD 
Pork n’ Beans Records 
14943 Lemay St. 
Van Nuys, CA 91405 
Writer: Crispy 

This CD has been out for a while, 
but they sent us one for review and 
they rock, so we decided to review 
it. | have to admit that | am not a 
huge fan of female vocals, but this 
girl can sing. | can actually stand 
this; it's really good. If you think 
about it, No Doubt really just wants 
to be MealTicket, but instead they 
just suck my schlong. Anyhow, this 
CD is really good and you should 
pick it up or something, and you 
should check them out in Salt Lake 
City on June 11th where they will be 
supporting MU330. They rock live. 
Super good ska/punk with just a hint 
of funk, but not too much funk, so 
it's still good. The horns are just the 
right addition. 


Slapstick 
Lookit! CD 
Dill Records 
P.O. Box 35585 
Monte Sereno, CA 95030-5585 
Writer: Crispy 

| guess that Mike signed these 
guys to Dill Records to take the 
place of Less than Jake (who just 
left Dill and signed a 6 record deal 
with some fuckin’ major, | forget 
which one right now, but who cares 
anyhow). Good riddance to those 
motherfuckers. Their next stop is 
MTV. Slapstick is ten times better, 
anyhow. So if you haven't guessed 
by now, these guys sound quite a bit 
like Less than Jake, but way better. 
Good pop-punk mixed with ska. 
Really high energy. !'ll bet they rock 
live. Speaking of them rocking live, 
| heard a rumor that they are going 
to be opening for MU330 and 
MealTicket in Salt lake City on June’ 
11th. I'm not that into third wave 
ska, but these guys rock. Pick this 
album up. It's a keeper. . 


The Jimmies 
Someone Has To Play Last CD single 
Schizophonic Records ($8 ppd) 
233 Commercial NE 
Salem, OR 97301 

This is one waaay rockin’ 5 song 
CD single from the best band in 
Portland. They put out one single _ 
prior to this which is hella rockin’ 
as well. This is however, slightly 
different in style. Most of the songs 
start out with just vocals, then kick 
in like a Molotov through the window 
of a fast food joint. This CD just 
rocks to high hell! Every song just 
rules! ALL HAIL DA JIMMIES!!! 


Swingin’ Utters 
Sounds Wrong CD EP ($10 ppd) 
IFA Records 
607 East Lake E. 
Seattle, WA 98109 
Writer: Mikey Moronic 

The Utters are back to rip shit up 
once again. Not quite as good as 
the full length, but it still rules. It 
has a rockin’ Billy Childish cover. 
There's a rad sorta ‘50s style song 
on here too. If | was really cool, I'd 
mention that IFA backwards is AFI, 
but since I'm just a lame fuck... 


MU330 
Chumps On Parade CD 
Dill Records 
P.O. Box 35585 
Monte Sereno, CA 95030-5585 
Writer: Crispy 

All right folks, MU330 is back 
and in full effect with their newly 
recruited vocalist, Jason Nelson. 
This CD is a long awaited addition 
to the MU330 discography. This 
time around, they seem to have 
taken a slightly more punk approach 
to their song writing. A lot of the 
original MU330-style songs are on 
here, but a few are slightly harder. 
On first listen, | seemed to like their 
older stuff better, but this CD really 
grew on me. The new vocalist has a 
much stronger voice than that of the 
old one. The horns are still tight 
and ripping as ever and the ska riffs 
are great. If you have liked these 
guys before then don’t stop now, and 
if you-are into third wave ska, then 
put this CD on your list. Also Check 
them out, in Salt Lake City @ DV8 
Basement on June 11th. 


The Scofflaws 
Ska in Hi-fi CD 
Moon Records 
P.O. Box 1412 
Cooper Station 
New York, NY 10276 
Writer: Mugsy 

Oh, damn, this is a keeper. If you 
like the ‘90s traditional ska sound, 
then this mofo's heaven sent! From 
start to finish, this one's strong and 
aimed to please. A slower version 
of the familiar whip, a ton of ; 
instrumentals, and classic vocal 
tracks. Every damn song on this 
thing rules. They have a few new 
members now, but the same great 
Scofflaws feel and sound. So get 
your pork pie and skinny tie ready, 
your dancing shoes on your feet, 
and start skanking. Like the inner 
sleeve says, “This one's designed 
for dancing!” 


Let's Go Bowling 
Mr. Twist CD 
Moon Records 
P.O. Box 1412 
Cooper Station 
New York, NY 10276 
Writer: Walker 

Well, if you liked “Music To Bowl 
By,” then you will love “Mr. Twist.” 
With about ten years of being 
together, LGB has shown us that 
they are one of today’s greats as far 
as ska goes. The CD has 16 songs, 
9 of them being instrumentals. The 
horns are as full and tight as could 
be. The vocals are smooth and 
harmonized and the beat is definitely 
traditional. It's a must for your 
music collection if you are into ska 
in the least bit. 


The Queers : 
A Day Late And A Dollar Short CD 
Lookout Records ($10 ppd) 
P.O. Box 11374 
Berkeley, CA 94712 
Writer: Mikey Moronic 

Pretty damn snotty. | couldn't get 
into the wimpy stuff before, but after 
a few listens to this, | likes. This 
has over 40(!) songs, but it goes by 
pretty quickly. The liner notes by 
Joe King are awesome as well. ‘i 


Definitely get this. UPC 
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Model Citizen (cont) everyone in the band has different 


influences. 
~ Trent: Through my brother. He Trent: The main thing is that 8 dif- 

bought me a Madness tape, but | ferent personalities do not mesh that 
didn’t know it was ska. | really got well, and when you finally get some- 
into ska later, when | started lis- where, everything just falls apart 
tening to reggae and heard Swim (laughter). But you have different 
‘Herschel Swim play once. stuff like, the horn section might love 
Kevin: | just started listening to Let’s Go Bowling or whatever... 
reggae and saw a few local bands. Steve: Ya know, | really love the way 
UPC: Whose idea was it to start Elvis Costello writes his lyrics, or 
playing “The Sign” live? Dickie Barret. 
Steve: We were all on our way Chris: | just think that Matt Freeman 
home from Provo and it came on the is god, so... 
radio and someone thought it was a Trent: Yeah, keeping in time is not 
ska song, so we decided it would be that hard, it's mostly just keeping all 
funny to cover it. Everyone likes the different personalities in check. 
playing it accept Chris. UPC: Do any of you listen to more 
Chris: The only time | thought it roots ska like Desmond Decker or 
was fun to play was the time we Toots and the Maytals? 
played at the Palace and they Steve: Yeah, that's probably more 
announced us as “Ace of Base.” It where my influences come from than 
was all dark and the curtains opened anything else. 
and we started playing it. There Chris: I’ve just been starting to get 
were all of these laser lights and into that stuff. | hated old school ska 

_ Stuff. It was really funny. until | saw Hepcat. 
Trent: | want to start playing more Trent: Laurel Aikens is the greatest. 
techno rave shit though. Steve: It’s good to listen to the old 
UPC: Is it hard to keep everyone in stuff and find out where the roots are. 
sync in a ska band? Like in our band, our roots are in ska 
Steve: The hardest part is making but we go so many other directions. 
everyone get here on time (everyone But as long as you have a base in 
looks at Trent), ya know, make:sure ska and a respect for what it is and 
they are out of the bar in time. what it was, that’s cool. | really like 

- There's 8 people, 8 different person- Let's Go Bowling and the Toasters, 

_alities, and | usually feel like the because they don’t appeal to the 
babysitter. As far as influences go, mainstream as far as the MTV crowd. 
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| respect them because they've been 
around for so long. They are the 
ones I'd like to see on MTV because 
they're the ones who've been playing 
for years. After the two tone move- 
ment died out, the Toasters kept 
things going. 

Trent: What the Toasters have done 
with Moon Records is some accom- 
plishment. So many bands have 
gotten their start there. And with 
every new CD they put out, it just 
gets larger and larger. 

UPC: So you guys toured California? 
Steve: That was great. All the bands 
we met, and all the people were just 
cool. We want to thank Janitors 
Against Apartheid for setting us up 
with those shows. Just cool bands 
like Filibuster, who we played with in 
Modesto, told us to call them when 
we made it home, so they'd know we 
made it safely. | mean, that's just 
class. Everyone in the band got 
along too; we didn't fight at all. We 
took 3 cars and we just thought we'd 
kill each other, but it was cool. 

UPC: Is there any main person who 
comes up with music/lyrics? 

Chris: Well, Steve's the lyric guy. 
Steve: Yeah, that's me, I’m just a 
smartass. 

Chris: When we first started, | would 
just write the music, but lately, every- 
one's been doing it. 

UPC: Do you get a lot of calls from 
bands wanting to play in Logan? 
Steve: | probably get about five calls 
a week. It's hard because | can only 
afford to put on so many shows. But 
I'm not gonna do shows anymore, 
I'm just too busy. So Chris is gonna 
start doing them. 

UPC: Is it expensive to rent the 
Whittier? 

Steve: We actually do benefit shows 
for them. We have to do 3 benefit 
shows a year for them to rent it to us. 
Chris: Right now, there's a petition to 
ban shows from there ‘cause it's ina 
residential area. So, anyone who 
reads this should write a letter to 
Logan City Council, saying that they 
should keep having shows there. 
UPC: Do you think that being from a 
small town makes it easier to keep a 
band together? 

Steve: Well, we've gone through our 
share of members. But we all pretty 
much have the same motive, which 
is that we just love playing in a band. 
It's just a high like nothing else. 
Chris: We all fuck with each other in 
the band, but if anyone outside of the 
band talks shit about anyone, we get 
pissed. It's like a family. 

UPC: How do you feel about the Utah 
scene? 

Chris: | think Utah kicks ass. We're 
really fortunate to be from here, 
because ska is big here, and it's 
getting bigger, especially in Logan. 
Those kids are just great and really 
supportive of us, from the beginning. 


ARIZONA 
East Side Records 
ZIA 


CALIFORNIA 
Baseline 
Beat City 
Epicenter 

Lou’s 
Taang! West 
Vinyl! Solutions . 
X-21 


COLORADO 
ABCD's 
Albums on the Hill 
Finest CDs and Tapes 
Pirate Records 
Toons 
Twist & Shout 


Wax Trax 


IDAHO 
Record Exchange #1 
Record Exchange #2 
On Edge 


NEVADA 
Benway Bop 
Insurrection 


NEW MEXICO 


Bow-Wow 


OREGON 
Green Noise Records 
House of Records 
Ozone 


UTAH 
Black Dog 
Crandall Audio 
Graywhale CDs 
Heavy Metal Shop 
Modified 
Music and More 
N.S.O. 

Norda’s Snowboard Bsmt 
Raunch 
Salty Peaks 
Skate Street 
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Fallout 
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Raunch Records ... a fucked up place to get some shit! 
1121 E Wilmington Ave. SLC, UT 84106 (801) 484-3778 


